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"BREACH OF CONFI DENCE"

FADE | N:
| NT. CONFERENCE ROOM - DAY

The HUM of an air conditioner fills the quiet roomas THREE
MEN and TWO WOVEN who are professionally dressed, sit behind
a conference table | ooking stone faced. STAN, a bal ding man
in his 40°s who | ooks |ike sonmeone just ran over his dog,
sits in the center of the group.

Standing in front of themon the other side of the table is
M LES FLETCHER, a forty-sonething year old with a worn, but
caring face and slim build.

Stan reads froma sheet of paper.

STAN
This board, by a majority vote, hereby
finds you in violation of the
Pennsyl vani a Counsel or's Code of
Et hics for breach of confidentiality.
We hereby suspend your |icense and
right to counsel in the state of
Pennsyl vania for one full vyear.

He pauses, then | ooks up at M| es.

STAN ( CONT' D)

M1l es, do you have anything you would
li ke to add?
M LES
Yeah...l"msorry | acted
i mpul sively...I thought what | did

was right---but I won't nmake the
sane m stake again..

Mles lowers his head in shane.

STAN
Good luck to you, M| es.

| NSERT: “3 YEARS LATER’
| NT. COLLECGE CLASSROOM - DAY

Mles attenpts to teach a class of TWENTY STUDENTS. Half are
interested, the other half are bored.



M LES
Ethics is the cornerstone of al
good counsel i ng.
(pauses)
Does anyone know why confidentiality
is inmportant?

MEAGAN, an attractive and intelligent |ooking femal e student
with red hair raises her hand.

M LES ( CONT' D)
Meagan, yes?

VEAGAN
TO build trust. If the client thinks
you're gonna tell other people about
them they won't open up.

M LES
Very good.
A mal e student wearing a football jacket raises his hand.
M LES ( CONT' D)
Yes, BOB?

BOB
Didn't you get in trouble a couple
of years ago for talkin' to the cops
about a client?

M | es appears caught off guard by this question but gains
conposure to answer it.

M LES

(hesitantly)
Yes...that happened a few years ago.
The state counseling board didn't
| ook too favorably upon that. | was
young and nade a stupid m stake---as
a result they suspended ny |icense
to counsel for a year.

VEAGAN
Wiy' d you break confidentiality?

M LES
The client | was working with
confessed to a nurder.

This gets the attention of his students.



M LES ( CONT' D)
| contacted the police but they never
found any evidence. M client sued
me for breach of confidence and won.

VEAGAN
(conf used)
But aren’t you obligated to break
confidentiality when soneone’s in
danger? He said he killed sonmeone.

M LES
A dead person can't be in i mmanent
danger when they're already dead.
There's no urgency. You nust protect
the information they shared in
confi dence.

VEAGAN
You nean a person can tell you they
kill ed soneone and you can't do
anyt hi ng about it?

M LES
That’s correct. As long as they
have no plans to do it again.

JEN, an extroverted 20 year old student sitting near Meagan,
blurts out with a m dwest accent...

JEN
Doesn't that suck!

There’ s sone | aughter fromthe classroom

A BUZZER signals the end of class. All the students get up
to | eave.

M LES
(1 oudl y)
Don't forget we have an exam after
br eak!

Several students groan.
M LES ( CONT' D)
Renenber it was your choice to have
it after the break.

W see Jen and Meagan wal k past M| es.

M LES ( CONT' D)
Jen, you were in rare formtoday.



JEN
(smling broadly)
|’mtotally gone about spring break!

M LES
Where’ re you goi ng?

JEN
Fort Lauderdale...l'm gonna find
sone sun, fun and a man with hot

buns!
EXT. BATTERED WOVEN S SHELTER - DAY

The shelter is in a poverty stricken area. ERIC ANDERSQON, a
confident and suave | ooking 28 year-old, exits the shelter.

A gray haired black woman, KATHY, approaches the buil di ng.

KATHY
Hey Eric, hows it goin'?

ERI C
Ckay, though Ellie's back again.

KATHY
Damm, what do we gotta do to get
t hrough that thick head of hers?

ERI C
| visited with her for a while---Joe
beat her up pretty bad this tine.
Hal f her face was swol |l en.

KATHY
She gonna press charges?

ERI C
No. But she said she's got sone
famly in Chio she's gonna go to.

KATHY
Good! Wien's she | eavin'?
ERI C
(smling)

| booked her on Greyhound to | eave
t onorrow aft ernoon.

KATHY
(excited)
Yes! ']
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She gives Eric a high five. Then she tenpers her excitenent
and | ooks sonber.

KATHY ( CONT' D)
W’ re gonna m ss havin’ you ‘round
her e.

ERI C
|"mgonna mss it too. It's been
rewar di ng worKk.

KATHY
Wll, | better git inside---nake
sure she don’t change her m nd---you
know how Ellie is....If | don't see
ya before you go, have a good trip.

ERI C
Thanks, | wll.

Kat hy goes inside and Eric wal ks away.
| NT. COLLEGE APARTMENT - DAY

A door opens and Meagan wal ks in. Meatloaf’s “All Revved Up”
is CRANKED on the stereo. The apartnent is small and has an
assortnent of rock and roll posters on the walls and

i nexpensive furniture. There are a couple of old pizza boxes
on the kitchen table.

VEAGAN
(shouting over nusic)
H JAZZ! " m hone!

Jazz is a fairly attractive twenty-sonething year-old woman
with an attitude and a slight southern accent. She’s dressed
in all black. She dances while washing a sink full of dishes.

JAZZ (O S.)
(shouti ng back)
| wuz wonderin' when you'd get here.

Meagan turns down the stereo to a nornal |evel.

JAZZ ( CONT' D)
Hey, | wuz listenin’ to that!

MEAGAN
You still can. |I'mtrying to save
your hearing.

JAZZ
Kill-joy.



MEAGAN
(taking off her coat)
| stopped by the library and | ost
track of tine.

JAZZ
Good thing | didn't expect you hone
when you sai d. Di nner woul da been
col der than ice cubes.

VEAGAN
What ' re you neki ng?

Jazz grabs a phone and dial s.

JAZZ
A phone call. You want sausage and
pepperoni or sausage and neatbal | ?

VEAGAN
Peppers and oni ons.

JAZZ
(i nto phone)
Hel | o. Hold on for a nmonent. Thanks.

Jazz | ooks up at Meagan.

JAZZ ( CONT' D)
(to Meagan)
| don't believe that wz a choice...
gave you a choice of A or B an' you
choose C. None of the above. How
"bout you choose D Sausage an'
peppers?

Meagan thinks briefly.

MEAGAN
| can live with that.

JAZZ

(i nto phone)
W' Il take a nedium pizza with sausage
and peppers. To be delivered. The
address is 324 Wtherspoon, apartnent
2B. And nmeke it quick. Last tine it
took so long to deliver our pizza
had nold growin’ on it. Thanks!

Jazz hangs up the phone. Meagan dramatically coll apses on
t he sof a.



MEAGAN

Less than a week till spring break
but I don't think I can survive that
| ong.

JAZZ

At least you're not stuck in this
shit-hol e for break.

VEAGAN
| told you, you can conme with ne.
|'ve got roomin the truck.

Jazz 1 ooks forlorn. She wants to go but...

JAZZ
| wwsh | could but I've gotta work.
VEAGAN
Hey, you can quit. That's what |I'm
doi ng.
JAZZ
(pl ayfully)

| need the noney---ny nother doesn't
send ne checks every nonth |ike sone

people | know. Besides, | can't
quit a job without givin' notice
just to go on a trip---1'd feel too
guilty.

VEAGAN

Hey, | asked them about it when they
hired me and they said, "No way." |
figure if | give themnotice they'll
just fire ne...so | mght as well
quit. Besides, it's not like I'min
charge of the country's nati onal
defense---1"mjust flippin burgers
and dippin' fries. They can get any
noron off the street to do that.

JAZZ

(j oki ng)
s that how they found you?

VEAGAN
No. For your information | was one
of the few norons who went there
| ooking for a job.

They both | augh. They have a good rel ati onshi p.



MEAGAN ( CONT' D)
Jazz, do you know what you need?

JAZZ
No, what ?

VEAGAN
A weal thy guy. Soneone who can foot
the bill for you and give you a taste

of the good life.

JAZZ
"Il settle for someone who won’t
ask me to go Dutch at McDonal d’ s!

VEAGAN
You coul d always play the lottery.

JAZZ
If | could afford it.

Jazz | ooks at the kitchen table and grabs a sweepst akes
envel ope off the kitchen table and displays it proudly.

JAZZ ( CONT' D)

Look! My problenms are solved! | won
ten mllion dollars!
VEAGAN

Good, you can pay for pizzal
I NT. ERIC S APARTMENT - NI GHT

Eric’'s apartnent is snmall and dingy. He sits at his kitchen
table I ooking at a few hundred dollars laid out in piles. He
has a bottle of wine with sonme poured into a crystal gl ass.
MJUSI C. Mozart’s “Requient is playing in the background.

He raises his glass and toasts to hinself.

ERI C
To another exciting road tripl!

He gets up and wal ks over to a closet and opens it, taking
out a slightly worn black | eather brief case.

He carries the brief case back to the kitchen table and sets
it down.

He | ooks at his noney.
ERI C ( CONT' D)

Three hundred fifty-six dollars.
( MORE)



ERI C (CONT' D)
That's not gonna get you too far.
You' re gonna have to get creative.

He takes a sip of wine and prepares to open the case. He
puts in the conbination, POPS the | atches, then opens it.

A satisfied grin fills his face.
EXT. COLLEGE CAMPUS - DAY
It’s a sunny spring day on a busy coll ege canmpus. Meagan

wal ks in a courtyard where Jen and a COUPLE OF STUDENTS are
| ounged out studying for their mdternms.

VEAGAN
Hey, guys! \Wiat’s up?
JEN
H Meg! W're tryin' to study.
VEAGAN
(j oki ng)

What ? This group---study?

STUDENT #2
W' ve gone over...what...four
questi ons?

JEN
No, five CARA.
CARA
You sure it's five? 1've got notes

on four.

Jen hands Cara her notes.

JEN
It's five. Look.
VEAGAN
At least you all have the sane text

book.

In the b.g. Eric walks into view. He sits a short distance
away W thin earshot. He has a couple of books and appears as
t hough he is studying.

CARA
Yeah, we wasted an hour tryin' to
figure out what to study first.



10.

JEN
(to Meagan)
Are you psyched and ready for break?

VEAGAN
Alnmost. | have to finish packing
tonight....

CARA
(to Meagan)
We're you goin'?---1 mssed the
drawi ng.

VEAGAN
Virgi nia Beach

CARA
| still can't believe you' re not
goin' to Ft. Lauderdale with us.

VEAGAN
A hundr ed-thousand peopl e fighting
for a patch of sand to lay on was
not fun.

JEN
Fort Lauderdale's totally awesone!
It's one big, endless group party.

VEAGAN

Jen, you really |like that?
JEN

Hel | yeah!
CARA

Jen, you'd |ike any place that had
| otsa nen in skinpy bathing suits.

JEN
Shut yer trap. |'ve got sone pictures
of you in sone pretty conpron sing
posi tions.

VEAGAN
Cara, |’ve seen those pictures, and
if I were you I wouldn’t think about
goin’ into politics until the
negati ves are destroyed!

The wonen | augh a bit.



11.

JEN
(to Meagan)
You goin’ to Jerry’' s pre-break party
t oni ght ?
VEAGAN
No. |I’mjust gonna rent a video and

eat sone popcorn. If | go to Jerry’'s
tonight I won’'t get honme ‘till

t onor r ow.

JEN
Your loss. It's gonna be a killer
party!

Meagan | ooks at her watch.

VEAGAN
|’d better get goin’. | still have
to pack for the trip.

JEN
Lat er.

Eri c wat ches Meagan as she wal ks of f.
| NT. MLES COUNSELING OFFI CE - N GHT

Mles office is nodestly furnished with an ol d wooden desk
that has a briefcase on it. There is a |love seat with a

fl owered pattern and his counseling chair---wooden and on
wheel s.

Mles is finishing a counseling session with a COUPLE in
their md thirties who appear to be hanging on to the bottom
wrung of the class |ladder. A CLOCK TICKS steadily---it’s
faced toward the clients as a rem nder. M| es appears
slightly distracted.

M LES
(standi ng up)
Well, | guess I'lIl see both of you
in two weeks.

MAN
(unent husi asti cal |l y)
Yeah.

M LES
And don’t forget to use the
nessages when you’re conmmuni cati ng
want s and needs.
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WOVAN
"Il bet I'mgonna need to rem nd
hi m

The coupl e exits.

Mles sits in his chair. The WHEELS CREAK as he slides across
the fl oor behind the desk.

He opens up the briefcase, frowning, and pulls out a certified
envel ope that’s been opened. He turns the envel ope over in
hi s hands before taking out the letter.

The PHONE RINGS. Mles looks at it then answers it.

M LES
(into phone)
Hel | 0?

W don’t hear the other side of the conversation, but we
know i medi ately it involves the letter.

M LES ( CONT' D)
Yeah, | got it here. | still can't
bel i eve she’s doin’ this.

M1l es pauses listening. He's getting angry.

M LES ( CONT' D)
O course | didn't do it! She's
delusional! | can’'t believe you'd
even ask nme a question |ike that.

M | es pauses |istening again.

M LES ( CONT' D)
(def ensi vel y)
Yeah, | was there. She told me it
was an energency and | rushed
over...she said she was sui ci dal .

He pauses again, |istening.
M LES ( CONT' D)
Ckay, | know it wasn’t the best
j udgnment on ny part.
He pauses |i stening.
M LES ( CONT' D)
Ckay, so it was horrible judgnment on
my part....but nothing happened.

He |istens again.
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M LES ( CONT' D)
The newspapers are gonna have a field
day with this. They crucified ne
three years ago over the situation
wth Eric---1"mstill trying to get
my practice going again. | should' ve
known better---but | thought she was
suicidal and I didn't think the police
woul d be nuch hel p.

He pauses |i stening again.

M LES ( CONT' D)
Does the board have any position on
this yet or are they gonna wait for
the trial?

M | es pauses, listening, and | ooks relieved.

M LES ( CONT' D)
Thanks, Stan. | appreciate it. Bye.

M 1l es hangs up the phone and | ooks pensive. He stares at the
letter then tosses it on the desk.

| NT. MEAGAN AND JAZZ' S APARTMENT - NI GHT

Meagan tosses clothes into a suitcase. The stereo plays
CLASSI CAL MJUSIC in the background. She sniles while | ooking
at the contents of the over-packed suitcase.

VEAGAN
(to herself)
Well, that's donel

She struggles to close the suitcase, putting all her weight

on it. The PHONE RI NGS. Meagan | ooks at it, decides to ignore
it---letting the answeri ng nmachi ne pick up as she struggl es
with closing the suitcase. The person hangs up w thout | eaving
a message.

EXT. DARK STREET/ PHONE BOOTH - NI GHT

It’s RAINING slightly.

Eri c hangs up the phone | ooking disappointed. He has an
open note pad in his hand and flips the page. It says, “JEN
BAKER - 236 Virginia Lane Apt. 14.”

He cl oses his pad, exits the phone booth and wal ks off into
t he rain.
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EXT. JEN S APARTMENT - NI GHT
The rain has stopped and Jen weaves toward her apartnment on

foot. She’'s pretty drunk. She reaches her door and starts
fishing through her |arge purse for her keys.

JEN
(slurred to self)
Dam, | know you're in there

sonewhere. Keys, cone out cone out
wher ever you are!

Eric walks into view and smles warmy to Jen.

ERI C
Excuse ne. Do you know where Jen
Baker 1ives?

JEN
Yep, that’s ne. Who're you?

Jen continues fishing for her keys.

ERI C
(smling)
|’m Eric, Meagan’s cousin.

JEN
Ch. | didn't know she had a cousin.
She probably doesn't know I have a
cousi n---several of them

ERI C
(smling warmy)
She's got several cousins too.

JEN
What brings you here?

ERI C
| was conming through town on ny way
to Fort Lauderdale. Meagan said you
were goin' down there with sone
friends and thought | should visit
with you so we could get together in
Fl ori da.

JEN
Yep, Cara, Liz, Eileen and ne | eave
bright and early...Wy didn't Meagan
cone with you?
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ERI C
She's still packing for her trinp.
Pl us she's pretty rude soneti nes.
JEN
(1 aughi ng)
Yep! She’'s totally rude....You wanna
cone in?
ERI C
(smling)
Sur e.

I NT. JEN' S APARTMENT (LIVING ROOV) - CONTI NUOUS

Jen’ s apartnent has an ugly nustard yell ow carpet and appears
well lived-in and is cluttered with all sorts of partially
eaten food (pizza, Doritos, twinkies, etc.) with many dirty
plates lying around as well as enpty coffee nugs and gl asses.
There’ s a phone on an end table and several suitcases packed.

JEN
Want sonme cof fee?

ERI C
Sounds good. | think you could use
sone yourself.

JEN
Yep. But that'll only nmake ne a
w de- awake drunk. That's what they
taught ne in high school.

Jen heads into the kitchen while Eric | ooks around the
apartnment. We hear a M CROMVE being turned on in the
background as Jen nakes sone instant coffee.

JEN (O S.) (CONT' D)
Where da you go to school ?

ERI C
Syr acuse.
JEN (O S.)
Awesone!! | know a few peopl e who

go there. Do you know Ben Huber or
Kerry d ark?

ERI C
Hmm | don't think so, but Kerry
Cl ark sounds famliar.

Jen wal ks back in with sone coffee.
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JEN
(excited)
Cool! | can't believe you know Kerry!

ERI C
It's a snall world...How | ong have
you known Meagan?

JEN
About three years.

ERI C
You know, she only told ne she's
going to Virginia Beach. She didn't
say if she's neeting anyone down
t here.

JEN
No. She just picked it out of a hat.

Jen makes believe she’ s picking sonething out of an inmaginary
hat .

JEN ( CONT' D)
She had four other choices, they
were all kinda weird.

ERI C
Real | y? What were the others?

JEN
One was Bangor, Maine, another was
Lubbock, Texas, then there was the
Bl ack Hills of South Dakota---an’ |
can’t renenber the fourth one.

ERI C
They all sound pretty
interesting...Wen's she planni ng on
com ng back?

JEN
Ddn't Meg tell you?

ERI C
No, she was too busy packing.

JEN
|'ve known Meg a while an' she's
never too busy to tal k!

ERI C
Everybody has their nonents.
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JEN IS GETTING A LI TTLE UNCOVORTABLE. Both her and Eric
have nearly finished their coffee.

JEN
Ya know, | probably should be gettin’
to bed.

ERI C
| just have a few nore questions for
you.

JEN
No, really, I"'mtotally tired.

ERI C

(expl odes)
| don't give a shit if youre tired---
you’' re gonna answer all ny
questions!!!

Jen is shocked and frightened. She’'s shaking slightly.

JEN
Get out.

ERI C
['"lIl | eave when | damm well fee
like it.

Eric gets up and slowy wal ks toward Jen. He pulls out a
.38 pistol fromunder his sweatshirt and points it at her
head as he continues toward her.

ERI C ( CONT' D)
(calmMy and sl owy)
Just stay where you are and don't
make a sound or else I'll bl ow your
brai ns out.

Jen stops noving. Eric continues toward her.

ERI C ( CONT' D)

That’ s good. That’'s smart. | knew
there was a reason you nmade it to
col | ege.

Jen shakes like a leaf in the w nd.

JEN
Whadda you want from ne?
ERI C
Not much...just sone answers to sone

questi ons.
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Eric is now face to face with Jen. He pushes the gun barrel
on the tip of her nose. She w nces.

ERI C ( CONT' D)
They' re pretty sinple questions.
Very sinple questions about my cousin,
Meagan.

JEN
You’' re not her cousin.

ERI C
No. But these questions are
relatively easy.

He pauses, exam ning Jen’'s face as he would a slightly cracked
vase.

ERI C ( CONT' D)
When is she supposed to return from
spring break?

JEN
N- n- next Sat urday.
ERI C
Very good. What’s her nmgjor?
JEN
S-s-psychol ogy.
ERI C
Very interesting. How ‘bout you?
JEN
Account i ng.
ERI C

Boring...nunbers are so boring. Don’t
you agree?

JEN
Yes.

ERI C
(raising his voice)
Then why the fuck are you majoring
i n accounti ng?!

JEN
| -1-1 dunno.
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ERI C
(calmy)
Because you nust be incredibly stupid.
(pauses)
Does Meagan have a steady boyfriend?

JEN
No.

ERI C
A job?

JEN
Yeah, but she’s quittin’ in the
nor ni ng before she | eaves.

ERI C
| like that! Now that's cl assy!
Was she gonna wite to anyone?
Friends? Famly?

JEN
Whadda you nean?

ERI C
Was she pl anni ng on sendi ng fuckin’
postcards to people when she’s on
her trip?

JEN
l-1-1 think so...she usually sends
sone to ne, her roommmate Jazz an'
friend Cara.

ERI C
What about her parents?

JEN
Her dad’s dead and she doesn’'t talk
to her nom nmuch. They don’t get al ong.

Eric wal ks slowy around her, keeping the gun inches from
her head.

ERI C
VWhat about brothers or sisters?

JEN
She’s an only child.

ERI C
Good. How s her nopney situation?



JEN
When her dad died he | eft her sone
noney....and her nom sends her a
check every nonth.

ERI C
Wiere’'re you from
JEN
Evansvill e, | ndiana.
ERI C
Has Meagan ever been there?
JEN
No.
ERI C

Have you told her about it?

JEN
No, | don’t tal k ‘ bout hone.

ERI C
Very good. You’ ve been very hel pful.
Now | need you to do one nore thing
for ne.

JEN
W w what ?

ERI C
Wite a suicide note.

Jen is scared as hell.

JEN
W what ?

ERI C
What part didn’t you understand? |
want you to wite a suicide note.

JEN
N- n- no. | don’t wanna.

ERI C
(nenaci ng)
You don't tell ne what you don't
want to do! | don't care what you
want! You're gonna wite the fuckin
note if you know what's good for
you!
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Eric | ooks at her nore calnmy and nore nenaci ng.

ERI C (CONT' D)
If you want | can kill you right
now. | can splatter your fuckin’
brains all over your carpet.

He | ooks at the nmustard yel |l ow car pet.

ERI C ( CONT' D)
It’s a pretty ugly carpet, but |
t hi nk your brains would go nicely
t here.

JEN
(qui vering)
Pl ease, please...| haven't done
anythin' to you. 1-1 don't wanna
die. Please don't kill ne!

ERI C
Stop your whining. | want you to
wite a suicide note to nmake people
think you re dead for a coupl e of
days. |’mnot gonna kill you. |
just need to have you hidden before
Meagan | eaves.

JEN
(in disbelief)
Yeah, right.

ERI C
Wul d you rather | kill you now
instead of letting you live?

JEN
No.

ERI C
Then you need to wite a note.

Eric seens cal mand begi ns | ooki ng ar ound.

ERI C (CONT' D)
(very calnly)
W need a pen and paper. And, do
you have anything stronger to drink
t han cof fee?

JEN
(still very nervous)
Yeah, |'ve got sone tequil a.
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ERI C
Sounds good. | think you can use
sone. | have a tendency to get a
bit over-excited.

I NT. MLES COUNSELI NG OFFI CE - N GHT

Mles is sitting at his desk with a file that says “ERIC
ANDERSON’ on it. He opens it up. W see a newspaper clipping
with the headline: “COUNSELOR FALSELY ACCUSES CLI ENT OF MJRDER -
POLI CE FIND NO EVI DENCE” and M| es’ picture acconpani es the
article. Mles has a pensive | ook as he renenbers back...

DI SSOLVE TGO
| NT. COUNSELI NG OFFI CE - DAY

Mles is a few years younger and casually dressed. Sitting
across fromMles is Eric.

ERI C
|’ mnot gonna try and justify what |
did to her.

M LES
But, Eric, do you want to?

ERI C
M. Fletcher, 1I...

M LES
(correcting)
M| es.

ERI C
| don’t think I could ever justify
beating a wonan. ...l still don't
know what came over ne...

M LES
You’' ve nade a step many nen never
take. Most nen don’'t see it as their
problem You' re taking responsibility
for your actions. That’s inportant.

Ml es pauses and | ooks intensely at Eric.

M LES ( CONT' D)
You said you left her and you don’t
pl an on goi ng back?

ERI C
No, sir.
( MORE)
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ERI C (CONT' D)
| don’t think I could look her in
t he eye again and expect her to trust
me. | know what | did was
horrible...just horrible.

M LES
Was this the first tine you were
aggressive toward a wonan?

ERI C
(appearing enotional)
No, there was another tine...

M LES
Tell me about it.

ERI C
l...1 don’t want anyone to know about
this.

M LES
Everything you say is conpletely
confidential. | can only break

confidentiality if you pose an

i mmanent danger to yourself or others
or if |I suspect you' re abusing a

chil d.

ERI C
| know that, but | don’'t want this
going in your notes or in ny file.

Ml es puts down his pen and note pad.

M LES
Ckay.
ERI C
Can you prom se to never tell a soul?
M LES
Yes.
ERI C
This is difficult to tell, but 1’11
try.
Eric pauses for effect....He closes his eyes for a nonent.

ERI C (CONT' D)
About five years ago when | was in
college, I net this girl.

( MORE)
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ERI C (CONT' D)
She was really nice and very
intelligent, with beautiful red hair.
We hit it off and started dati ng.
Thi ngs went well for a while, but
then | started having these weird
t hought s. . .

M LES
What kind of weird thoughts?

ERI C
| kept having...l don’t know. .. |
wanted to control her...l wanted to
feel the power of having her as ny
own. ..the way soneone mi ght own a
dog. You feed it when you want,
play with it when you want and beat
it if it’s been bad.

M LES
Not everyone beats their dog.

ERI C
| know, but ny dad al ways beat the
shit out of ny dog for no reason. |

guess that’s where | |learned it
from...l wanted to own her |ike
did ny dog.

M LES
So what happened with the wonman you
nmet ?

ERI C

| tal ked her into going on a trip
wth me for a couple of weeks. W
took off in the mddle of the
senester. As soon as we got on the
road she started getting on ny case
and giving ne shit---rem nded ne of
my old man, telling nme to do this

and do that...it was driving ne crazy.
She was a redhead---just like ny
not her .
M LES
D d your father abuse your nother?
ERI C
(defiant)

You're the counselor---figure it
out .



M LES
| figure he did.

ERI C
Good guess.

M LES

So what happened with the woman?

ERI C
| started treating her badly. She
wanted to |l eave, but | wouldn't |et
her. We’'d stay in the sane place for

a week, then nove on to anot her hotel.

M LES
What do you nean you wouldn’'t |et
her | eave?

ERI C
She was ny prisoner.

M LES
How did you travel around if you
wer e keepi ng her prisoner?

ERI C
| f people don’t want to believe
sonething’s going on it’s easy to
convince themnothing is---it was
real easy---easier than you think.

M LES

Didn’t the police conme after you?
ERI C

No. | started to worry when | knew

her friends were expecting her back.
| figured they'd call the police if
t hey thought sonethi ng was w ong.
So | started to pick up postcards
and had her wite to her friends.

M| es | ooks confused.

M LES
You | et her send postcards to her
friends?

ERI C
No, | forced her to wite postcards.
At first she refused, but | convi nced
her to do it.

25.
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Eric rubs the back of his neck to | ook stressed.

M LES
How d you do that?

ERI C
It’s not too hard to notivate
soneone...if you press the right
but t ons.

M LES

And t hen what ?

ERI C
| took her to the abandoned house
where | used to live in western
Nebraska. | put a dog collar on her
and made her beg for food and water.
Then she started asking ne to just
kill her and get it over wth.

M LES
What did you do then?

ERI C
| gave her what she wanted---1 killed
her.

Mles is stunned but he tries not to show it.

M LES
Then what ?
Eri c suddenly seens upset...he puts his face in his hands.
ERI C

(soundi ng upset)
There wasn't much else to do so
took her body to a hill nearby and
buried her...l said a prayer for
her...and I...l marked her grave
with a single square stone...| really
feel horrible.

Mles wites sonmething on his notepad.

Eric lifts his hands fromhis face and sniles a devious snile
while Mles isn’ t |ooking.

I NT. JEN' S APARTMENT - NI GHT
Jen wal ks over to an end table and pulls out a bottle of

tequila. Eric follows her with the gun the whole tine. She
brings the nearly full bottle to him
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ERI C
Do you have any gl asses?
JEN
Yeah.
ERI C
Why don’t you get sone | arge ones.
JEN
They’ re in the kitchen.
ERI C
That’s fine. | trust you won't try

anyt hi ng stupi d.
Jen heads for the kitchen.

Eric picks up a nearby phone and dials a few nunbers and
listens into the receiver.

I NT. JEN' S KI TCHEN - SAME

Jen shuffles sone gl asses around as she picks up the phone
and dials 9-1-1. She listens into the receiver.

ERIC (O S.)
(sarcastically)
" mon the phone! You probably shoul d
get out here with those gl asses.

Jen nervously drops the phone, then picks it up and hangs it
up inits cradle. She quickly grabs two 12 ounce Peanut’s
gl asses and returns.

I NT. JEN S APARTMENT (LIVING ROOV) - CONTI NUOUS

JEN
(handi ng hi m gl asses)
Her e.

He puts the gl asses down.

ERI C
Wiy don’t you sit down and then fil
t hem bot h up. Conpletely.

Jen follows his instructions and sits down in a recliner.
She’ s shaking as she puts the bottle down.

ERI C (CONT' D)
(points with the gun)
Wiy don't you drink about half of
t hat gl ass now.
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JEN
You're crazy. | can’t do that....I’ Il
puke.

ERI C

(cal My nenaci ng)
Maybe | shoul d rephrase the question.

He rai ses the gun to her head.

ERI C (CONT' D)
Why don’t you drink about half of
t hat gl ass.

Jen shakes as she picks up the glass, spilling some, then
begi ns drinking the tequil a.

ERI C ( CONT' D)
(coachi ng her)

Alittle nore...a little nore. kay,
you can stop now.

Jen stops and coughs fromthe al cohol.

ERI C (CONT' D)
Conme on! | know you can handl e that!

Eric grabs a nearby pen and paper.

ERI C ( CONT' D)
Ckay, now that you're a little nore

relaxed, I want you to wite a suicide
note. Wite it just as you would if
you were really going to kill yourself---

even t hough you won’t.

He hands her the pen and paper. She takes them shaki ng
slightly.

JEN
| don’t know what to wite.

ERI C
(pressing gun at her)
Li sten, you have exactly forty seconds
to wite and sign a short suicide
note. And | started counting about
ten seconds ago.

Jen begins witing. She wites as fast as she can. FEric
| ooks around as she wites. She finishes the note quickly
and puts the pen down.
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ERI C (CONT' D)
Finished with at | east twenty seconds
to spare---read it to ne.

JEN
To everyone | love: I'msorry. My
life sucks and | can’t stand livin’
in pain anynore. | hope you forgive
me for killin nyself. Jen Baker.

ERI C
Excel l ent! Excellent! Short and to
the point. Wiy don’t you go over and
put that on the table over there.

Jen gets up and | oses her bal ance but catches hersel f. She
wal ks unsteadily over to the table and places the note on
it. She returns.

ERI C ( CONT' D)
(pointing to gl ass)
Ckay, now | want you to finish the
rest of that gl ass.

JEN
(slurring badly)
' m gonna pass out.

ERI C
Well, that’s what | figure will happen
eventually. 1t’ 1l nmake peopl e think
you’' re dead.

Eric seens as though he’s struck by an idea. He reaches into
hi s coat pocket and pulls out a bottle |abeled “VITAMN B.”

ERI C (CONT' D)
(handi ng her six pills)
Here. These are sone vitamn B pills
t hat shoul d hel p prevent the hangover
to end all hangovers.

Jen | ooks at them unsteadily.

ERI C (CONT' D)
They' re fine. See.

Eric quickly pops sonething in his nouth and swallows it.
Jen | ooks at him but isn't sure of what she saw.

ERI C (CONT' D)
They’ Il do you good. Trust nme. You'll
feel better tonorrow if you take
t hem today---then finish that gl ass.



Jen t akes
tequil a.

He rai ses

Jen picks
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the pills and swall ows them one by one with the
She puts the gl ass down wi thout finishing.

ERI C ( CONT' D)
You' re not done yet.

JEN

| can't do it. |I'm'ready plastered.
ERI C

Cone on, | know you can.

the gun to her head agai n.

ERI C (CONT' D)
| know you will.

up the glass and finishes it. Eric smles.

ERI C ( CONT' D)
Ckay, only one nore glass to go.

JEN
VWat the fuck? You said | wuz done?

ERI C
(calmMy and politely)
No, you need to finish that other
gl ass.

JEN
| can't.

ERI C
Can't and won't shouldn't be part of
your vocabulary. You just need the

proper notivation. | know you can

and will do it within ten seconds---

or else I'll blow your brains out.
Eric cocks the .38. Jen grabs the glass and begi ns chuggi ng
it quickly. She finishes it, with sone spilling down her
cheeks.

Eri c APPLAUDS.

ERI C (CONT' D)
(laughs lightly)
| knew you could do it!

Jen is nearly passed out. Her head is bobbing.

JEN
| don’t givva fuck.
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Eri c hands her another half dozen pills.

ERI C
Here. Wy don't you take these and
we'll call it quits? You'll stil

feel bad tonorrow, but not as bad.

Jen shakes her head, “no.” Eric grabs her face and shoves
the gun in her nouth. Her eyes perk up a bit.

ERI C ( CONT' D)
Take t hese now or el se.

Eric renoves the gun and Jen takes the pills, swallow ng
themwith a bit of tequil a.

JEN
Fucki n’ ass-hol e.

Jen passes out. Eric smiles slightly as he | ooks at her. He
reaches into his coat pocket and pulls out sone gl oves, a
dust rag and a bottle of over-the-counter sleeping pills.

He puts the bottle in Jen’s hand to get her prints and then
lets themfall.

He | ooks at her fingers for a nonent and renoves a friendship
ring fromone finger and puts it in his pocket. He dusts off
t he phone and the tequila bottle then places the bottle in
Jen's hand for prints.

He tilts her head back to nake sure that if she vomts she’ll
choke on it. He takes sone noney out of her purse, but |eaves
sone in. He puts the gloves in his pockets and heads out the
door .

| NT. MEAGAN AND JAZZ’ S APARTMENT - DAY

It’s the norning and Meagan is downing the remains of sone
coffee in a travel nug. Jazz eats a bagel.

JAZZ
(chew ng)
So you' Il be back Sunday night?
VEAGAN
Yeah, unless | neet a mllionaire

who wants to marry nme.

JAZZ
Make sure you send ne an invitation
to the weddi ng.



VEAGAN
|1l probably send you a postcard

Meagan fills up her travel
doughnut to ni bbl e on.

JAZZ
You know, the one

mug with coffee and grabs a

thing I m ss about

the coast is all the seafood. | | ove

fresh swordfi sh

VEAGAN
| can’t stand seafood! It’s too
sliny for me....And |’ mdeathly
allergic to shrinp.

JAZZ
Shrinp?

VEAGAN
Yeah. Wien | was a kid ny nomtried
to get ne to eat it. She said, “It’s
not gonna kill you to try it.” |

tried it and thought it was gross,

but then I nearly

died fromeating

it! | was taken to the hospital and
they had to revive ne.
JAZZ
| feel sorry for you, | |ove shrinp!
Maybe you can bring nme sone back?
VEAGAN
Il will if I can stand havi ng those
sliny critters in nmy truck.
JAZZ
Just stick “emin a cooler in the
bed.
VEAGAN
W' ll see....l’ d better get noving
if 1’mgonna get there at a decent

hour. Plus |I've got all ny stuff out

there on the curb.
steal it.

JAZZ

My luck soneone’ ||

Try an’ stay outta trouble.

MEAGAN

You know ne.

32.
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JAZZ
(1 aughi ng)
Yeah, that's why | worry!

Meagan heads for the door and opens it.

VEAGAN
See ya next week.

JAZZ
Have fun!

VEAGAN

| hope so! Bye!
Meagan exits.
EXT. MEAGAN AND JAZZ' S APARTMENT - DAY
Meagan is finished |oading up her fairly new purple Chevy
King Cab Pickup with a topper on the back. As she cl oses the

rear gate...

Eric arrives slightly out of breath. He carries his worn
briefcase, a small suitcase and wears a backpack.

Eric seens genuinely friendly.
ERI C

(smling warmy)
H'! You re Meagan, right?

NVEAGAN
Yeah?
ERI C
| " mEric, Jen Baker’s cousin. |I'm

down from Syracuse and was tryin’ to
catch a ride to Arlington, Virginia.
Jen said you were heading to Virginia

Beach.
VEAGAN
(still unsure)
Yeah.
ERI C

| know I’ m ki nda catching you at the
| ast m nute, but ny car broke down

when | got into town. |’ m supposed
to be neeting a friend who's com ng
up fromFlorida. |’d pay you for

gas and buy your neals---plus |I can
help with the driving.
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VEAGAN
What about going with Jen? She’'s
headed down t hat way.

ERI C
We tried to rearrange the car this
nmorning so | could fit. But between
her, Cara, Liz and Eil een---plus al
the stuff Jen wanted to pack, |
woul d’ ve had to sit on the hood.

VEAGAN
(laughs a bit)
| know |'ve traveled with Jen---

she's not happy if she can't bring
her apartnent with her.

Meagan | ooks down at Eric’s briefcase and suitcase.

MEAGAN ( CONT' D)
Is that all you have?

ERI C
|’ ve got sonme nore things in ny
backpack. |’ mthe opposite of Jen.
| try to pack light ‘cause | buy
tons of stuff when | travel. Do you

want ne to take the first shift?

MVEAGAN
No, | can do it.

Meagan and Eric get into the pick-up truck and pull away.
| NT. MEAGAN AND JAZZ' S APARTMENT - SAME
Jazz | ooks out the wi ndow at Meagan pulling away.

Jazz's POV: She sees a second person in the truck, but can’t
see the figure clearly.

Jazz | ooks puzzled by this.
EXT. JEN S APARTMENT - DAY

Cara arrives to pick up Jen for spring break. She appears
hurried as she RINGS THE DOORBELL and waits for a second or
two. She RINGS THE DOORBELL agai n.

CARA
(yell'ing)
Hello in there! First you don’t
answer your phone, now you won’t
answer your door!
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Cara pauses briefly | ooking around.

CARA ( CONT' D)
Jen, if you don’t get out here this
m nute we’'re gonna | eave w t hout
you!

Cara | ooks at the front wi ndows next to the front door. She
wal ks over and | ooks through.

Cara's POV: She sees the back of the sofa and Jen's white
hand hanging linply over the arm She al so sees the bottle
of sleeping pills on the floor.

CARA ( CONT' D)
(screans)
Jen! !l

EXT. COLLEGE CAMPUS - DAY

It’s alittle later in the day and Mles is wal ki ng around
canpus. He sees Cara sitting on a bench with her feet up

and with her arns wapped around her | egs as she sobs. Mles
sl owl y approaches her.

M LES

Hey, Cara, what’'s wrong?
CARA

(sobbi ng)

Jen' s dead..
M LES

Jen Baker?
CARA

Yeah, she. ..
Cara starts crying again. Mles tries to confort her.

M LES
What happened?

CARA
She killed herself...

M LES
(surprised)
VWhat ?

CARA
She killed herself...she took a buncha
sl eeping pills and---and drank herself
t o deat h.
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Cara breaks down and begins to cry nore vigorously.

M LES
Does anyone know why she did it?

CARA
No...she left a note that didn't say
much, just she was tired of life.

M LES
| talked to her yesterday and she
was excited about spring break.

CARA
| know. | was with her | ast
night...we were makin’ |ast mnute
plans....it just doesn’t seemreal...|

can’t believe she’ s gone...
Cara conti nues sobbing and Mles tries to consol e her.
| NT. MEAGAN S PI CKUP - DAY ( MOVI NG

Meagan and Eric are cruising down the interstate at a good
clip. Meagan’s got her stereo on playing the Tal ki ng Heads,
“Psycho Killer.”

Meagan and Eric seemto get along well.

ERI C
Jen said you' re a psychol ogy maj or.
| majored in psyche as an undergrad.
What’' s your favorite class so far?

VEAGAN
Ment al pat hol ogy.

ERI C
| thought that was great. Learning
about all the weird di sorders out
t her e.

VEAGAN
My professor’s really good. Dr.
Fl etcher’s brought in videos so we
can actually get sone real life
experi ence.

Eric's eyes wwden with curiosity.

ERI C
Did you say Dr. Fletcher?



VEAGAN
Yeah, do you know hi nf?

ERI C
VWiat’'s his first nane?

MEAGAN
M| es.

Eric tries to conceal a smle.

There’'s a

ERI C
No. | had a Jim Fl etcher who had
transferred to a school in
Pennsyl vania. | thought it m ght

have been the sane. Oh, well.
bri ef pause.

VEAGAN
So, do you |ive near Jen?

ERI C
| used to live on the outskirts of
Evansville when | was a kid, then ny
fol ks nobved to Nebraska when | was
t en.

VEAGAN
Do you like it there?

ERI C
It’s nice and quiet, but | wanna
move to the Black Hills when | finish
nmy masters.

This strikes a chord with Meagan.

MEAGAN
The Black Hills?

ERI C
Yeah, it’s really beautiful there.

VEAGAN
| al nost went there for spring break.

ERI C
Wiy didn’t you?

VEAGAN
| picked a piece of paper that said
Vi rgi ni a Beach

37.
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Eric acts genuinely surprised even though he's researched

this.

ERI C
VWhat, |i ke out of a hat?

VEAGAN
Actually it was a Col orado Rocki es
basebal | cap.

ERI C
That’ s pretty cool....though I’'d
pick the Black Hills over Virginia
Beach any day.

VEAGAN
Real | y?

ERI C
Yeah. You’ ve been to one beach you’ ve
seen ‘emall. But the Black Hlls

are different from any other
nmount ai ns. Mount Rushnore’s pretty

cool too.
VEAGAN
(sounds renorseful)
You know, | never really thought of
that. [I'll have to go there sone
day.
ERI C
Ch, so you're a "sonme day" person.
VEAGAN
Huh? Whatta you nean?
ERI C
Most peopl e who put off doing things
al ways say, “1’'lIl do that sone day.”

Then they never do and end up on
their death bed regretting the things
they put off ‘till sone day.

VEAGAN
| wouldn’t consider nyself a sone
day person.

ERI C
If you weren’t a sone day person
you d call your boyfriend or whonever
you're neeting in Virginia Beach and
convince themto head for the Bl ack
Hlls with you.
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There's silence. Eric has struck a chord with Meagan as she
prides herself on being spontaneous.

VEAGAN
|’ m not neeting anyone down there.
(she smil es)
| mght just nmake a detour after |
drop you off in Arlington.

ERI C
(soundi ng i npressed)
Real | y?
VEAGAN

If it's as good as you say | m ght
as well make today ny sone day.

Eric briefly | ooks out the window to hide his victory snile,
t hen he turns back to Meagan.

ERI C
You know, it’d be good if you had
your own tour guide.

VEAGAN
(surprised)
Who? You?

ERI C
Yeah, | love the Black Hills.
VEAGAN
What about your friend in Arlington?
ERI C
How about you stop at the next rest
area and 1’|l give hima call

EXT. REST AREA - DAY

A typical rest area with a sign indicating a PAY PHONE i nsi de.
Meagan and Eric head toward the buil ding.

ERI C
It sure feels good to stretch ny
legs finally.

VEAGAN
Yeah, | hate feeling cooped up.

| NT. REST STOP BUI LDI NG - CONTI NUQUS

The pay phone is in the | obby area. There are TWD TEENAGE
BOYS trying to use it but it's not working.
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VEAGAN
(to Eric)
' m gonna use the bathroom whil e you
make your call.

ERI C
Ckay.

TEENAGER #1
Thi s sucks.

TEENAGER #2

Do you got a dial tone?

TEENAGER #1
No, it's busted.

Teenager #1 BANGS the phone. Eric stands there and watches.
The teenager noti ces.

TEENAGER #1 (CONT' D)
(to Eric)
This damm thing' s busted.

ERI C
Let nme give it a shot.

They step aside and |let Eric use the phone. He picks it up
and begins dialing a nunber.

TEENAGER #1
It’s not working, right?

ERI C
(slightly annoyed)
Hsh, it's ringing.

Eri c nmakes believe soneone answered and proceeds to fake
havi ng a phone call.

ERI C (CONT' D)

Hey, Mke! How s it goin'?---Listen,
I"'mtraveling with this woman, she's
a friend of ny cousin, Jen. W were
t hi nki ng of heading to the Bl ack
Hlls instead of going down there.

(pauses)
What ?!  You were gonna | eave w t hout
me?! Wio is she this tinme?

(pauses)
It's a good thing |I've got other
pl ans. Anyway, | gotta go. |'IlI
call you for the details when | get
back to Syaracuse.
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Eric hangs up the phone. Teenager # 1 picks up the phone
and | ooks confused as Meagan wal ks out of the bat hroom

TEENAGER #1
There's still no dial tone.
ERI C

That’s weird. It just worked fine
for me. Keep trying.

Meagan rai ses an eyebrow but says not hing. They head back
out to the car.

EXT. REST STOP - CONTI NUQUS

VEAGAN
So, what’s the scoop?

ERI C
Well, Mke said he net a girl and
was gonna | eave w t hout ne.
(pauses and gri ns)
Let's head west.

MEAGAN
Cool, lets do it!

| NT. SPORTS BAR - NI GHT

Mles sits in a booth across from Stan who has a half enpty
beer and is enjoying a burger as a baseball gane is BROADCAST
froma TV nearby. Mles has a wine cooler and a hardly
touched burger in front of him Stan |ooks at Ml es’ burger.

STAN
Aren’t you gonna eat?
M LES
No.
STAN

Worri ed about going to court?

M LES
No, | didn't do anything with her.

STAN
Maybe not, but it doesn’'t | ook good.
The board’ s gonna wait to see what
happens in court.

M1l es | ooks across the bar for a nonent and appears to be in
deep t hought.
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STAN ( CONT' D)
If that’s not bothering you what's
t he probl enf?

M LES
A student of mne commtted suicide.
But it just doesn’t add up. If she
was suicidal | should have seen
sonet hi ng. .. sone cl ue.

STAN
Soneti nes people conmt suicide with
little warning. WAs she the qui et

type?

M LES
No, that's just it. She always woul d
| et everyone know how she was feeling---
she didn’'t show any signs of
depr essi on.

STAN
But you said she left a note.

M LES
Yeah, but it didn't say nuch---and
two hours before she died she was at
a party maki ng vacation pl ans.

Stan takes a bite of his burger.

STAN
(with his nouth full)
That's a bit unusual for soneone
commtting suicide---1"I1 give you
t hat .

M LES
| can’t think of anything that
i ndi cat ed she was depressed.

STAN
If she was at a party maybe it was a
result of the alcohol inpairing her
judgnent. Alcohol is a depressant---
maybe it was a spur of the noment
deci sion and she was just really
good at hiding her feelings.

M LES
Maybe, but | shoul d've noticed
sonet hi ng.
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STAN
It’s not inpossible for you to be
fooled---it wouldn't be the first
time.

M LES

Don’t rub it in.
Stan bites into a french fry and tal ks as he chews.

STAN
[’mjust trying to get you to see
you can’t save the world w thout
|l osing a few al ong the way.

M LES

Wio said |'’mtrying to save the worl d?
STAN

| did. [I’ve known you | ong enough

to see you want to take responsibility
for everyone out there. You said

you “shoul d have” seen she was
suicidal. You were her teacher---

not her counsel or.

M LES
If I woul d ve known, things m ght
have been different....

STAN
Yeah, you could have tal ked to her
about it and she could have killed
hersel f anyway.

M| es | ooks shocked and i nsul t ed.

STAN ( CONT' D)
Don’t ook so appalled. It happened
to ne...fifteen years ago. Young
girl, good student.

M LES
What happened?

STAN
She was raped and her parents bl anmed
her. | saw her upset and talked to

her for a couple hours until she
seened nuch better. She prom sed ne
she wasn’t suicidal. Then she went
home and slit her wists in the

bat ht ub.



M LES
|’ m sorry.
STAN
It wasn’t your fault. | beat

cane up wth?

M LES
No, what ?

STAN
| shoul d have stayed | ater
papers...| woul d have never
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nysel f
up for a couple of years after that

wonderi ng what | could have done
differently. Do you know what |

her that night. Then |I woul dn’t

feel so quilty.

St an pauses and takes a sip of his beer.

STAN ( CONT' D)

gr adi ng
run into

What do you think happened to Jen if

she didn’t conmmt suicide?

M LES
(shakes his head)

| don't know. | just don't want to

accept that | nmay have screwed up

and m ssed a cl ue.

I NT. MEAGAN S PI CKUP - NI GHT ( MOVl NG

Eric drives and Meagan is falling asleep in the passenger
seat. They’'re on an Chio interstate that’'s fairly quiet.

RELI G OQUS PROGRAM | S ON THE RADI O

ERI C
|’ mgetting pretty tired. t hi nk
we should stop for the night.
VEAGAN
If you want | can drive. |’ m not
too tired. |’d rather get there
sooner.
ERI C
No, you were nearly asleep. | really
wanna stop for the night. 1’ve never

been able to sleep in noving vehicl es.

Meagan knows she's tired and woul dn't
wheel .

| ast

| ong behind the

A
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VEAGAN
| guess we can stop. Pick a place.
ERI C
| go with whatever’s cheapest and
qui et .
VEAGAN

Fine by nme. Do you wanna share a
roomto save on costs?

Meagan qui ckly realizes how this sounds and corrects herself.

MEAGAN ( CONT' D)
| nmean we can get a roomw th two

separate beds. 1It’d be cheaper.
ERI C

Only if we can use an ali as.
VEAGAN

Huh?
ERI C

It’d be fun to nake believe we're a
married couple. O tell themwe’'re
soneone el se. Haven’t you ever done

t hat ?
VEAGAN
No.
ERI C
It makes it nbre interesting....keeps

peopl e guessing what’s really going
on. Being no one knows us out here.
We coul d be anybody.

Meagan likes the idea. It's tw sted but interesting.

VEAGAN
Ckay, who do you wanna be?

Eric pauses to think for a brief nonent. Then he raises a
finger as though he's struck by an idea.

ERI C
|’ve got it! W can be brother and
sister.

VEAGAN

Is that it?
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ERI C
No, | figure you could be ny sister
who' s del usi onal and I’ m wat chi ng
out for you.

VEAGAN
How ‘ bout | watch out for you and
you play ny del usi onal brother?

Eric seens to briefly consider her idea.

ERI C
No, it was ny idea so | should choose
the rol es---besides, | think you'd

make a very good del usi onal sister.

Eric flashes her a warmsmle that seens to tell her it's
okay. Meagan sm | es back.

VEAGAN
Ckay, what’'s ny del usi on?

ERI C
How about you think you re being
foll owed by the CI A who had held you
host age earlier.

VEAGAN
Ckay, howdo | do it?

ERI C
Just act paranoid and talk a | ot
about the CIA follow ng you and how
you' ve been hel d hostage by them
You coul d even tell them you think
|’ m part of the conspiracy.

VEAGAN
Ckay, but | can’t vouch for ny acting.

I NT. MOTEL OFFI CE - N GHT

The small notel office is furnished with |ate sixties and
early seventies decor indicative of a cheap notel. There’'s
a nmale CLERK who's in his late sixties sitting behind the
front desk intently watching an | NFOVERCI AL ON TV.

Meagan and Eric enter. Meagan | ooks around and appears to be
paranoid. Eric seens calmand acts as if he’s trying to
cal m down Meagan.
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ERI C
(to Meagan)
It's okay, don't worry. This place
is fine.
(then to hotel clerk)
H. W're |looking for a room

The clerk sizes up Eric and then | ooks at Meagan who' s stil
checki ng out her surroundi ngs.

CLERK
WIIl you be needing one bed or two?

ERI C
Two. She’s ny sister.

Eric | eans over the desk and whispers to the clerk.

ERI C (CONT' D)
(whi speri ng)
She’s nentally ill.

The clerk | ooks slightly surprised, then | eans over to whisper
to Eric.

CLERK
(whi speri ng)
| s she dangerous?
ERI C
(whi speri ng)
No, not at all. She's just alittle
paranoid. She thinks the CIA s after
her .
CLERK

| see. WII this be cash or credit?
Meagan cones over to be involved in this decision.
MEAGAN

Cash! It’s harder for the CIA to
track us if we don’'t use our credit

car ds!
ERI C
Ckay, cash.
CLERK
| just need you to fill out this
card here.

He slides a small registration card to Eric. FEric begins
filling it out. Meagan interrupts him
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VEAGAN
What ' re you doin’?! You can’t use
our real nanes! They' Il find us! |
know they will! You need to change
it!

ERI C
Ckay. . . okay.

Eric looks at the clerk and the clerk | ooks at the card.

ERI C ( CONT' D)
Is it okay if | cross out our nanes
and put different ones in there.

The clerk scratches his head. It's | ate.

CLERK
| guess it's okay.

We see the card. Eric had witten Jenny and John Thonas.
He draws a single line through it and wites Ral ph and Alice
Cranden and hands the card back to the clerk.

Eric notices a display with postcards. He imediately rifles
t hrough them and grabs a bunch.

ERI C

We'll also take ten postcards.
CLERK

That’ |1 be $46.42 for everything.

Eric hands hima few twenties and the clerk gives himchange.

CLERK ( CONT' D)
(hands Eric room key)
Thank you---M. Cranden.

Meagan smles. She's having fun.

| NT. HOTEL ROOM - NI GHT

The hotel roomis cheap and | ooks as though it was | ast
decorated in the early 1970 s by soneone who was col or blind.
There are two double beds with fl ower bed spreads on them
The bathroomis at the far end of the room

Meagan and Eric put their |uggage down and Eric sits on his
bed. Meagan | ays down spread eagle on hers.
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MEAGAN
| probably should shower tonight so
we can get an early start. D d you
need to use the bat hroont?

ERI C
No, I'mfine for now.

Meagan gets up and grabs sone toiletry itens out of her
suitcase as well as sone sweats.

ERI C ( CONT' D)
(hands her postcards)
Ch, here are sone postcards for you.
This way you can let your friends
know you're heading in a different
direction and they don't think you've
been abducted by sone weirdo.

Eric smles his warm charmng smle. Magan snles back.

VEAGAN
Thanks, that’s a good idea. | know
if my roommate, Jazz, tried to cal
me in Virginia she’d flip out.

Meagan grabs her things and heads into the bathroom FEric
| ooks at his briefcase and then at the bat hroom door, which
i's open a crack.

We HEAR THE SHOWER turn on. Eric picks up his briefcase and
opens it. Again we cannot see what’'s inside, but we see
Eric smling m schievously.

Meagan steps out of the bathroomw th a towel w apped around
her.

MEAGAN ( CONT' D)
Ch, | forgot ny shanpoo.

Eric SLAMS his briefcase closed and shoots her a | ook that
could turn a tree into petrified wood.

Meagan gets her shanmpoo out of her suitcase and turns to
Eric, still too curious to let it go.

MEAGAN ( CONT' D)
What do you have in there?

ERI C
(don't ask)
Not hi ng that woul d interest you.
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VEAGAN
You never know--it m ght.

ERI C
(don't ask again)
No, it wouldn't. Trust ne.

Meagan is curious but is very unconfortable with Eric’s sudden
change of tone. She heads back into the shower.

| NT. HOTEL ROOM - MORNI NG

Eric is up early. He grabs sone cl othes and checks his
briefcase which is beneath the bed. He al so nakes sure Meagan
is still sleeping before he heads into the bathroom

As soon as the SHONER TURNS ON, Meagan gets out of bed quickly
and | ooks for the briefcase. She finds it and puts it on the
bed. She examines it to see if she can open it, as it has
conbi nation |l ock | atches. She quickly |ooks at the bathroom
door, then gets a pair of scissors fromher toiletry bag and
begins to carefully try to pry the | ock open.

She pushes and pries at it and then breaks the latch. She
| ooks around in panic as she tries to figure what will cover
t he probl em

Eric conmes out of the bathroomfully dressed.
ERI C

(menaci ng)
What ' re you doi ng?

VEAGAN

Uhnmm ..uhmm ..l was just curi ous.
ERI C

(coldly)

Remenber that curiosity killed the

cat .
VEAGAN

l’m sorry..

Eric is a man to reckoned with. H's face and posture seem
far renoved fromthe seemngly friendly persona he portrayed.

ERI C
It looks |like |I caught you with your
hand in the cookie jar---did you
know t he Muslins would cut off your
hand for that?
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VEAGAN
(nervously)
| never thought about it.

Eric slowy noves across the roomto Meagan like a cat on
the prow .

ERI C
Do you really want to see what'’s
i nsi de here?

VEAGAN
| was just curious...it’s not that
i nportant.

ERI C

It rmust have been very inportant for
you to break it.

Meagan i s backed up against the wall near the bed. Eric stands
near the briefcase.

ERI C ( CONT' D)
(patting bed)
Cone over here and sit down.

Meagan doesn’t nove.

ERI C ( CONT' D)
(1 oudl y)
Sit here!

Meagan slowy noves toward the bed and cautiously sits w thout
a word.

ERI C ( CONT' D)
(nore calmy)
Don't worry, there nothing too unusual
in here.

Eric puts in the conbination. The |atches SNAP OPEN. He
| ooks at Meagan and smiles. Then he opens the briefcase...

SHOCK CUT:

The case contains a dozen bottles containing a finger from
each of his victinms. Sone have rings on them They're al
packed in fornal dehyde.

There are surgical tools neatly packed in the briefcase al ong
wth sone enpty jars and a bottle of formal dehyde for packing
new trophies. There are also two pair of handcuffs neatly
tucked into the briefcase.
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It's clear that Eric takes pride in his work.
Meagan SCREAMS! Eric smles.

ERI C (CONT' D)
You nean this isn’'t what you expected?

Meagan stops scream ng and noves over the bed toward the
door. Eric quickly grabs her ankle. She SCREAMS!

ERI C (CONT' D)
You’ re not goi ng anywhere.

Eric swiftly grabs the handcuffs and sl aps one on her |eft
ankl e and begins pulling her toward himas she struggles to
push hi maway! He quickly grabs the other cuffs and puts

t hem on her other ankle and wist while she struggles.

Meagan is now i nobilized!

VEAGAN
(scream ng)
Hel p! Help ne! Soneone hel p ne!

Eric goes into his back pack and pulls out a roll of duct
tape. He tears off a piece and puts it over her nouth,
snot heri ng her screans. She struggl es.

ERI C
(calmy)
Now t hat you've seen what's in ny
briefcase do you like it?

Meagan's eyes are wide with panic. She shakes her head no.

ERI C ( CONT' D)
Well, | still need to take a shower.

Meagan | ooks at the handcuffs and sees there are bl ood stains
on theml She’s not the first to wear them...she tries to
scream but it's nmuffled. She |ooks around for a way to
escape.

ERI C ( CONT' D)
Ch, don’t think I’"mgoing to | eave
you out here unattended. | know you
can be m schievous.

Eric pulls out a small bottle fromhis briefcase containing
a clear liquid. He grabs a rag from hi s backpack.

ERI C ( CONT' D)
This is chloroform It should help
you get sone rest.
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He dabs the cloth with the chloroformand holds it to Meagan’'s
nose. She struggles and then is unconsci ous.

| NT. MLES HOUSE - DAY

M1l es’ house appears to be cozy and well kept. There are
nuner ous anti ques throughout the well-lit house. Mles is
inthe living roomw th MJSIC---Al binoni’s “Adagi 0” pl ayi ng.
He’'s trying to hammer a nail to hang up a painting when the
PHONE RI NGS, causing himhit his thunb.

M LES
Shit!

He grabs his thunb in pain and tries to run out to the phone,
nearly tripping over the painting. W follow himas he gets
toit on the fourth ring.

M LES ( CONT' D)
Hel | 0?

| NT. HOTEL ROOM - CONTI NUQUS

Eric sits on the bed with Meagan handcuffed behi nd him
unconsci ous.

ERI C
H, | hear you re teaching now.
| NTERCUT
M LES
Who's this?
ERI C

An old friend.

M LES
(skeptical)
| know nost of my old friends by
their voice. How ol d?

ERI C
Ch, it’s only been about three years,
but we---actually I---shared many
dark secrets.
M LES
(uncertain)
Eric?
ERI C

Good guess counsel or!



Mles is visibly disturbed.

M LES
(cautiously)
Wiy are you calling ne?

ERI C
It’s been such a long tine since we
tal ked....l thought I’'d see how you're
doi ng.

M LES

(somewhat col dly)
I"mfine, thanks. How are you?

ERI C
|’ mdoing quite well. | was working
for a battered wonen’s shelter for a
while. Now |l 'mtraveling around the
country with a friend....well, really
nore of an acquai nt ance.

M| es suddenly | ooks riveted and intense.

M LES
Why are you telling nme this?

ERI C
It’s soneone you know.

M LES
VWho?

Eric stokes Meagan'’s hair.

ERI C
You Il figure it out eventually.
She’s quite nice....very bright.
M LES
(i ntense)
Who is she?
ERI C

Al in good tine.

M LES
What ' ve you done with her?

ERI C
(sarcastically)
Why woul d you even insinuate |I'd do
anything to hurt anyone?
( MORE)

54.
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ERI C (CONT' D)
Didn't the state |icensing board

teach you anything? | was just
pl aying with you those ot her
times...like I"'mplaying with you
now.

M LES
You' d better be.

ERI C
Well, 1'd better get going. W’ ve
got nore sights to see. 1'Il talk
to you soon enough.

M LES
No need to rush it.

ERI C
Don"t worry, | won't. Later.

CLICK. Eric hangs up the phone. Ml es | ooks at the phone as
he tries to figure out what Eric is up to.

| NT. MEAGAN AND JAZZ’ S APARTMENT - DAY

Jazz pulls a piece of paper off the refrigerator and sits

down at the kitchen table holding the cordless phone. The
paper has the followi ng hand-witten information on it: Meagan
in Virginia Beach (I n Case of Energency) - Surf Spot WMbtel
(804) 555-3900. There is an open newspaper on the table.

Jazz dials the phone.
JAZZ
Hell o. Can you put me through to
Meagan O Neil | ?

| NT. HOTEL OFFI CE - CONTI NUOQUS

DESK CLERK
Let's see, Meagan O Neill...l don't
see her listed...Oh, wait, | see---

she called to cancel.

| NTERCUT
JAZZ
She cancel ed?
DESK CLERK
Yep. It looks |ike she called

yesterday afternoon to say she wasn't
coni ng.
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JAZZ
(still confused)
Thanks.

Jazz sits at the table | ooking confused. She | ooks down at
t he newspaper where we see Jen Baker's picture and obituary.

EXT. HOTEL - DAY

Eric is walking toward the hotel office while |eafing through
Meagan’ s postcards. He sees one addressed to Jen Baker and
tears it up. He tosses the pieces on the ground to let the
w nd scatter them He then enters the hotel office.

| NT. HOTEL OFFI CE - CONTI NUCUS
The clerk fromlast night is at the front desk.

CLERK
Good norning. How was everything?

ERI C
OCh, everything was perfect. Do you
wor k twenty-four hours?

CLERK
Well, sort of, being nme and ny wife
own the place. Keeps us busy.

ERI C
| was | ooking for a mail box but didn't

see one.

(ext endi ng postcards)
| was wondering if you could nai
t hese for ne?

CLERK
Wl |l certainly.

The clerk takes the postcards fromEric.

CLERK ( CONT' D)
How s your sister doin’ this norning?

ERI C
Ch, she has her good days and her
bad days. Today’'s one of her bad
days. The neds they have ne give
her when she’s like this knock her
conpletely out---1"11 probably have
to carry her out to ny truck.

CLERK
That nust be tough to deal wth.
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ERI C
Yeah, but |’mused to it.

Eri c pauses and turns to | eave.

ERI C ( CONT' D)

Vell, |I'd better hit the road while
she's still out. | know when she
wakes she'll be ranting non-stop to

make up for lost tine.
(smles warnly)
You take care.

CLERK
You too. Thanks. Hope to see ya
agai n!

EXT. HOTEL - DAY

Eric carries an unconsci ous Meagan out to the pickup truck.
The clerk cones out of one of the other roonms. He waves to
Eric. Eric waves back.

Eric hops into the drivers side and pulls away.

| NT. MEAGAN AND JAZZ’ S APARTMENT - DAY

Jazz is sitting at the kitchen table | ooking at a postcard
from Meagan. We see what’s witten on the postcard:

INSERT: I'mreally tired so |l won’t wite nuch. Just wanted
to let you know I’ ve had a change of plans. |1’mtraveling
wth Jen’s cousin, Eric and we’'re heading to the Black H lls
of South Dakota. He's interesting. 1’'Il wite again soon!

Love, Meagan.

JAZZ
(to herself)
What the fuck's goin' on?

I NT. MEAGAN S PI CKUP TRUCK - N GHT ( MOVl NG

Eric is driving and Meagan is behind the front seat under a
tarp. Cassical MUSICis playing on the radio as Eric turns
back and pulls the tarp back from Meagan’s head. She's
consci ous and has duct tape over her nouth and is handcuffed.

ERI C
I f you cooperate and be quiet 1’|
renove your tape. Do you think you
can do that?

Meagan nods “yes”. Eric pulls her to a sitting position
t hen RIPS THE DUCT TAPE from her nout h.
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MEAGAN
Shit, that hurts!

ERI C
| can put it back on..

MEAGAN
No.

There’s a nonent of silence as Meagan tries to see where
they are. She sees a highway sign in their headlights that
says “Chicago 40 M| es”.

MEAGAN ( CONT' D)
Wiere’'re you taking ne?

ERI C
Al over. W’re gonna tour the states
for a bit.

VEAGAN

Way are you doing this to ne?

ERI C
Because it’s fun. Don’t you | ove
t he excitenent?

MEAGAN
No.

Meagan pauses for a nonent to | ook out the wi ndow at the
passi ng hi ghway |i nes.

MEAGAN ( CONT' D)
If you plan on ransom ng ne ny nom
doesn’t have nmuch noney.

ERI C
(reassuringly)
Don't worry, |'mnot gonna ransom
you.

VEAGAN
Then what’re you gonna do with nme?

ERI C
" m gonna kill you.

Meagan’ s eyes | ook pani cked.
ERI C ( CONT' D)

Rel ax, I’mnot gonna do it anytine
real soon---unless you piss ne off.
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QUI CK CaUT TO

I N BLACK AND VHI TE: The inside of Eric's briefcase.

Meagan shudders thinking about it.

VEAGAN
Where did you get those fingers
fronf
ERI C
Dead red- heads.
MEAGAN
I f you wanna kill ne why don't you

just do it and get it over with?

ERI C
(smling coldly)
Sone things are worth the wait.

Eric enjoys toying with Meagan’s m nd.

ERI C ( CONT' D)
| also Iike the chall enge of taking
a beautiful and intelligent woman
hostage.... The actual killing s fun
t 00.

Meagan tries to put her psychol ogy to use...

VEAGAN
| don’t think you enjoy killing.
Maybe you act inpul sively---1ike

when you abducted ne---and then you
don’t see any alternatives.

ERI C
(smling)
No, that's not it. | enjoy killing.

Meagan knows she needs to convi nce him ot herw se.

Qut the front wi ndow of the truck we see a HTCHH KER in the
di stance. The hi ghway is quiet.

MJSI C. Wagner’s “Ride of the Val kyries” begins playing. Eric
turns it up a bit.

VEAGAN
(still nervous)
| don't think killing is a natural

t hing for anyone.
( MORE)
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MEAGAN ( CONT' D)
Just think about all the pain it
woul d cause all their famly and

friends.

ERI C
| do think about it. It gives you a
sense of power....like this nusic.

Eric sings to the nusic...He’s into it!

ERI C ( CONT' D)
Ba ba da dum dum Ba ba da dum dumi
Isn’t this magnificent?!

The hitchhiker is getting closer.

When the pickup is within ten feet of him Eric turns the
wheel and hits the gas! The TIRES SQUEAL!

Eric runs over the hitchhiker...Meagan SCREAMS! The back
tires roll over his body with a THUD! Eric turns the steering
wheel so the pickup is back on the road again.

We see the mangl ed dead body |ying on the shoul der.
Eric doesn't m ss a beat.

ERI C (CONT' D)
See how easy that was. | feel great!
Ba ba da dum dum

He turns to Meagan.

ERI C ( CONT' D)
(smling)
Wasn't that fun?!

Meagan is crying and cowering in the back.

ERI C (CONT' D)
By the way, |’ m gonna have you wite
out sone postcards later. You m ght
want to think about what you wanna
wite your friends about---let them
know how nmuch fun you’ re having.

| NT. MEAGAN AND JAZZ' S APARTMENT - DAY
Jazz is sitting at the kitchen table going through the mai

when she sees anot her postcard from Meagan. This postcard
has a picture of the Oregon coast on it. It reads
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| NSERT: Hate East. Love Pacific! Many exciting, natural
oceani ¢ wonders! | love the shrinp here! Could eat it al
day! | hope all is well wth you! --- Meagan.

There appears to be a blood stain on the corner of the card.
Jazz | ooks at the card and the bl ood stain.

| NT. MLES HOUSE - DAY

Mles is eating a spaghetti dinner on his own in his kitchen
wth a glass of red wine. The PHONE RINGS. He gets up to
answer it.

M LES
Hel | 0?

| NT. HOTEL ROOM - CONTI NUQUS

Eric is in a different hotel |ooking at Meagan |ying on the
bed, tied up. She struggles to scream but duct tape covers
her nout h.

ERI C
(cheery)
Hey, how s it going, counselor?

| NTERCUT

M LES
Not bad. What do you want ?

ERI C
That’s no way to treat a forner
client. Wat if | was suicidal?

M LES
D d you forget, you term nated
services and sued ne? |If you need a
new counselor | can refer you to

one.
ERI C
No, | like you. You were always
very persistent and intuitive. |
i ke that.
M LES

What ' re you up to?

ERI C
Not much, just hangin’ around with a
mut ual friend.



M LES
Who are you with?

ERI C
Do you renenber what color ny nother’s
hair was?

M LES

(sarcasticlly)
Why? Have you forgotten?

ERI C
No, it’s just |I’ve always been
fascinated with red heads...| don't

know if it’s their flare or the dark
side I always seemto find hidden in
t hem

M LES
Way don’t you tell soneone el se about
your fascination?

ERI C
Because they wouldn’t care. | know
you do. You want to save the world
one lost soul at a tinme....|l know

you regret | never gave you the chance
to save m ne.

M LES
Don’'t ness with ne. You screwed ne
over once and I won’t let you do it
agai n!

ERI C
What nmakes you think I’d want to
screw you over?

M LES
[t’s ny intuitive nature you nentioned
bef ore.

M | es pauses for a nonent.
M LES ( CONT' D)

(with nore conpassion)
| know you're angry at the world and

you still need hel p.
ERI C
|’ mnot angry at the world...just

parts of it.

Eri c pauses briefly.
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ERI C (CONT' D)
It was nice talking with you but
|’ve got to go. Later.
Eri c hangs up the phone. MIles SLAMS down the phone.
EXT. COLLEGE CAMPUS - DAY

Jazz is standing outside a brick classroom buil ding | ooking
for sonmeone. A class is exiting the building. Jazz sees
Car a.

JAZZ
(wavi ng to her)
Hey, Cara!
CARA
H, Jazz! What’'s up? Any news from
Meg?
JAZZ

That’s what | wanna to talk to you
about. Do you have a few m nutes?

CARA
Yeah, sure.

The two wal k over to a nearby bench under an oak tree and
sit down.

CARA ( CONT' D)
What’s up with Meg? |Is she com ng
back---or what. |It’s been al npst
t hree weeks.

Jazz pulls out three postcards she’s received from Meagan
and hands themto Cara.

JAZZ
| dunno. You tell nme what you think.

Cara | ooks at the postcards and quickly reads them W see
her face turn from|l ooking normal to one that appears puzzl ed.

CARA
Meg's allergic to shrinp!

JAZZ
Yeah. She told ne about it just
before she left. Do you know anyt hi ng
about Jen’s cousin?
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CARA
No. | was with her the night
before. ..

Cara gets a little teary eyed thinking about Jen’ s death.
She pulls out a tissue and w pes her tears.

CARA ( CONT' D)
She didn’t say anything about a cousin
visiting. | still can’t believe Jen
killed herself, but with a relative
com ng in---and woul dn’t he know
about 1t?

JAZZ
That’' s what bothers nme. That and
her | ast postcard.

CARA
Yeah, | know. That’s just too weird---
it doesn't nmke sense.

JAZZ
When | got one sayin’ she wouldn’t
be back in tinme for the start of
classes | got worried. Now this---1
t hi nk sonet hi ng’ s happened. These
are too fuckin” weird. |I’mgonna go
to the police.

I NT. MLES CAMPUS OFFI CE - DAY

M1l es paces back and forth in his small office. He stops
paci ng and stares out the only window in the office.

DI SSCLVE TO
I NT. MLES COUNSELI NG OFFI CE - DAY

W see Mles and Eric in a counseling session a few years
earlier. This time Eric is dressed in torn jeans and a bl ack
Megadeat h concert T-shirt.

M LES
When did your parents die?

ERI C
About 15 or 16 years ago.

M LES
You were quite young when they died.
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ERI C
Physically, yeah....but in sone ways
| was nuch ol der.
M LES
Was it a car crash?
ERI C
Hell no! | don’t think ny parents

ever went out toget her .

M LES
What happened?

Eric | eans back on his chair as though he’s tal ki ng about
his favorite baseball gane.

ERI C
My dad was drinking as usual. He
got pissed at nmy nmom for sonething
or other and shot her a few tines.
Then he bl ew his own brains out.

Mles is caught off guard by Eric’s attitude.

M LES
How does that make you feel ?
ERI C
(smling)
Fuckin' Geat. | hated them They
deserved to die. | would've done it
nyself if | would ve had the guts
back t hen.
M LES
You woul d’ ve killed your parents?
ERI C
(sarcastically)
Isn't that what | just said? |It's
too bad ny old nan beat ne to it.
M LES
Do you have any renorse for then?
ERI C
Fuck no. They treated ne |ike shit
and deserved to die. | just wish |
woul d’ ve been the one to pull the

trigger.

Eric smles coldly.
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| NT. PCLI CE STATI ON, DETECTI VE OFFI CE - DAY

Jazz is sitting opposite an OVERWEI GHT police detective with
a | arge paper-strewn desk in between them His nane plate
reads DETECTI VE STEVENS. He listens to her with only mld

i nterest.

JAZZ
...And then in the | ast postcard she
said she | oves the shrinp---She’s
allergic to shrinp. | think she's
in trouble.

DETECTI VE STEVENS
So, you don't really know who she's
with or where she i s now?

JAZZ
No. | know she wuz in Oregon siX
days ago.

DETECTI VE STEVENS
In six days a person can drive across
t he country and back.

Jazz |1 ooks frustrated and begi ns tappi ng her fingers.

DETECTI VE STEVENS ( CONT' D)
You said she quit her job just before
she net on break, right?

JAZZ
Yeah.

DETECTI VE STEVENS
Isn't it possible she planned on
traveling around but didn't want to
tell anyone?

JAZZ
She's not like that! Meagan is pretty
responsi bl e!

DETECTI VE STEVENS
You t hink her boss would say that as
wel | ?

Jazz doesn't have a good answer.

DETECTI VE STEVENS ( CONT' D)
Maybe she's smtten with this guy.

JAZZ
| don't think so..
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DETECTI VE STEVENS

(cutting her off)
Listen. Even if we knew she was in
troubl e---which | doubt---we couldn't
do anything about it. She out of
the city and it seens she's keeping
in touch with you---even if you don't
i ke what she has to say. No police
departnent woul d use resources to
find out about a coll ege student's
love life. Sorry, | can't help you.

Jazz bites her |lip as tears start to stream down her face
and she storns off.

I NT. MLES COUNSELI NG OFFI CE - DAY

Jazz has tears streanming dowmn. She is in the mdst of neeting
wth Mles. Mles is intently listening. He hands her a
ti ssue and she w pes her tears.

JAZZ
It seens |ike the police don't care.

M LES
Has your roommate done anything like
this before?

JAZZ
No. Not to say that she woul d never
do anything like this---it just
doesn't fit.
(pauses)

And there are weird postcards |'ve
been getting from her.

M LES
What do you nean, weird?

JAZZ
Meagan has sent ne three postcards
so far and...

M LES
(cutting her off)
What ' s Meagan's | ast nane?

JAZZ
O Neill.

M| es | ooks surprised.

M LES
Meagan is a student of m ne.
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| know. That's why | cane to you.

| thought you m ght under st and.

M LES

| can't counsel you if you have
problens with one of ny students.

It woul d be unethical .

Jazz 1 ooks |ike she's ready to | ose her

JAZZ
What ? | need sone hel p!
seens to give a shit!

M LES
Hold on! | just can't counsel
about this. | want to help.
(pauses)

She's not the nbst conventi onal
person, but | wouldn't expect
take off without real notice.

(t hi nks)
But she has |l et you know.

she's sendi ng you postcards.

Jazz rolls her eyes.

JAZZ
But it's weird.

M LES
VWhat's weird about thenf

JAZZ
|'ve gotten three so far.

cool .

No one

you

her to

mean

The third

one bot hered ne the nbst because she

says she |l oves the shrinp and |
she is deathly allergic to it.

M LES
Do you have themw th you?

JAZZ
Yeah.

know

68.

Jazz rifles through her purse and pulls them out and hands

themto M| es.

Mles |looks at thembriefly, then suddenly it

is seeing sonething different.

| ooks |i ke he
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M LES
Do you know this | ast one | ooks like
it's neant to be an acronynf

JAZZ
Huh?
W see the postcard: Hate East. Love Pacific! Many exciting,
natural oceanic wonders! | love the shrinp here! Could eat
it all day! | hope all is well with you!--- Meagan
M LES

Her first three sentences spell out
"help ne now "

Jazz grabs the postcard fromhimand stares at it, seeing it
for the first tine.

JAZZ
We've got to hel p her!

Mles seens to be in deep thought but whatever it is doesn't
seemto be pleasant.

M LES
Sonet hing else is bothering ne on
this. | need to check on sone things.
JAZZ

(anxi ously)
Wien can we get together to figure
out what to do?

M1l es | ooks at a paper.

M LES
Is this the best nunber to reach
you?

JAZZ
Yes.

M LES

"Il call you later today.

Jazz gets up fromher chair and turns to walk out. She stops
at the door and turns back to M| es.

JAZZ
(smling a bit)
Thanks for hel pi ng.

M LES
| haven’t done anything yet.
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JAZZ
But | believe you will.

JAZZ EXITS. MLES heads toward his filing cabinet and BEG NS
SEARCHI NG FOR A FILE. He pulls out a thin folder that says
“ERI C ANDERSON’ on it. He quickly skinms through the ten

page file.

I NT. PCLI CE STATI ON, DETECTI VE OFFI CE - DAY

Mles is in Detective Stevens’ office trying to explain the
situation to him Detective Stevens appears nore interested
as this is the second tine he’s heard this story.

M LES
This guy has done this before.
counsel ed him several years
ago....it’s the sane story as far as
t he postcards.

DETECTI VE STEVENS
Can you sit tight for a nonment?

M LES
Sur e.

DETECTI VE STEVENS
"Il be right back.

Detective Stevens gets up and wal ks out of the office.
| NT. HALLWAY - CONTI NUOUS

He wal ks past a busy office area with PHONES RI NG NG and
CONVERSATI ONS t aki ng place. He enters his chief’s office.

I NT. CH EF S OFFI CE - CONTI NUOUS

The office is very neat and appears dust free. The CH EF

| ooks intelligent, but fragile. He also |looks |ike he's
spent his entire career indoors. His hair is iron gray and
he wears gl asses.

DETECTI VE STEVENS
|'ve got sonething unusual. | had a
worman i n here yesterday who thought
her roommat e had been abducted. She
said she was gettin' weird postcards
from her.

(he pauses)

Now |'ve got a counsel or who said he
wor ked wi th someone naned Eric
Ander son who told himhe did this to
another girl a few years ago.
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CH EF
Who was the other girl?

DETECTI VE STEVENS
He said he didn't know. The guy
never told hi mher nane.

CHI EF
Does this fornmer client of his have
a record?

DETECTI VE STEVENS

Not hi ng big. Not even a sinple
assaul t--just sone shoplifting
char ges.

(he pauses)
But here's the catch. This counsel or
reported the guy a few years back.
We investigated and found not hing.

CHI EF
Who' s the counsel or?

DETECTI VE STEVENS
He's local. This Eric Anderson guy
sued hima few years ago. He al so
tried to sue our departnent.
Counselor's nane is MIles Fletcher.

The Chief starts |aughing.

CHI EF
M1l es Fletcher?

DETECTI VE STEVENS
Yeah.

CHI EF
That’ s the counsel or who all egedly
screwed one of his patients. She's
taking himto court....It was in the
paper a few weeks ago.

DETECTI VE STEVENS
(sarcastic)
| thought counsel ors were only
supposed to get into people's m nds.

The chief smles dryly. He ponders the situation for a nonent
t he way sonmeone mi ght think about a chess nove.
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CH EF
Sounds |i ke he m ght be just trying
to make hinself | ook good for soneone
or trying to get alittle revenge on
this Eric Anderson before he | oses
his |icense.

The chi ef pauses and TAPS HI S PEN on his desk.

CHI EF ( CONT' D)
Tell himwe’ll put out an attenpt to
| ocate on the missing girl.

Detective Stevens nods in approval.
| NT. DETECTI VE STEVENS OFFI CE - SAME

Mles is sitting down | ooking around the office for anything
interesting when Detective Stevens wal ks back in and heads
toward his desk.

DETECTI VE STEVENS
Well, M. Fletcher, what we can do
is put out an attenpt to | ocate on...

The detective | ooks at the file on his desk for Meagan’'s
name.

DETECTI VE STEVENS ( CONT' D)
(findi ng her nane)
Meagan O Nei | |

M LES
VWat’'s that nean?

DETECTI VE STEVENS
An attenpt to locate, nmeans that if

the police happen to see her---1like
if she’s pulled over---they' Il notify
us of her whereabouts.
M LES
(i ncensed)
What?! That's it?! | tell you this

woman is in serious danger and you
tell me if the police just happen to
bunp into her you'll be called?

DETECTI VE STEVENS
(calmy)
That's about the upshot of it. Though
you' d be surprised how many peopl e
are found that way.
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M LES
VWhat about Eric Ander son?

DETECTI VE STEVENS
Well, he only has a m nor crim nal
record and we don’t have any real
suspicion of himat this point. Wen
you reported hima few years ago we
i nvesti gated and found not hi ng.

M LES
What about what | just told you?

DETECTI VE STEVENS
Ri ght now you don’t have nuch
credibility. Fromwhat the newspapers
say you may be in nore trouble than
he is.

M | es shakes his head in disbelief.

M LES
(protesting)
That's a conpletely different matter
that has nothing to do with this.

Detective Stevens stands up. The neeting is over as far as
he' s concer ned.

DETECTI VE STEVENS
That's about all we can do for you.
Have a good day M. Fletcher.

Ml es stares in disbelief.
| NT. SPORTS BAR - NI GHT

Mles is staring in disbelief at Stan. Stan has a beer in
front of himand Mles a wine cooler. Their table is dark
and away from ot her custoners.

M LES
This can’t be real...this has to be
a nightmare. Maybe he’s bl uffing
just to get ne riled up.

STAN
Let’s look at the facts here. He
confessed to nurder in the past. He
call ed you twice and said he's
traveling wth soneone you know who
has red hair. By coincidence you’ ve
got a student with red hair who hasn’t
returned from break.
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M LES
But | got a note she won’t be back
this senester.

STAN
Ch yeah, that’s right. But you al so
have her roommate sayi ng she’s gotten
strange postcards from her that don’t
add up.

Mles sighs and takes a sip of his w ne cooler.

M LES
| know that. | just think he m ght
be trying to screw ne over again.
Besi des, |’ve already gone to the
pol i ce.

STAN
But they aren’t doing anything, are
t hey?

M LES

They put out an attenpt to | ocate.

STAN
Whi ch nmeans they aren’t doing
anyt hing. You have a person in danger---
what do you need to do?

M LES
Don’t do this to ne, Stan.
STAN
|’ mnot doing anything to you. |I'm

just checking to nmake sure you know
t he code of ethics you swore to |ive
by when you becanme a counsel or.

M LES
But what do you want ne to do?!
Leave ny job and scour the country
for a former client who sued ne?!

STAN
(calmy)
If that's what you need to do to
protect a person in danger.

M1l es shakes his head in dismay. He wants to avoid this.



M LES
| m supposed to be in court this
week. If | postpone the press wll
crucify me and Il look guilty as
sin.

STAN
You' re right. You will |ook quilty.
You | ook guilty now.

M LES
But I’mnot. You of all people have
to know t hat.

STAN

Yes, but I’monly one vote. The
board is set to begin prelimnary
di scovery. |If you postpone court
the board will |ikely nove forward
and revi ew your conduct.

(he hesitates)
You can | ose your |icense.
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M1l es shakes his head. His stress level is going through

t he roof.

Stan | ooks himin the eye.

STAN ( CONT' D)
Both you and | know Eric isn't
bluffing. | think we both know he
wasn’t bluffing three years ago...and
t hi ngs woul d have been different if
the police would ve found sone
evi dence, but he’s too smart for
t hat .

M LES
But what if | get to himand the
police don't find any evi dence?

STAN
What if? | guess it depends on
whet her or not you ve saved a life.

St an pauses to take a sip of his beer.

STAN ( CONT' D)
Can you |l ook nme in the eye and tel
me you think he' s bluffing?

Mles |looks at Stan for a nonment w thout saying a word,
| ooks away.

t hen



76.

STAN ( CONT' D)
You know what you need to do. The
Tarasoff Decision nmakes it pretty
clear....you' ve tried to warn and
that's not enough.

M LES
(reluctantly concedes)
| know. Everything in ny power to
protect a person in danger---but it
won't make nuch difference if | |ose
nmy license.

STAN
| can’t tell you anything el se. You
need to make the decision. | can't

make it for you---and | woul dn’'t
want to if | could.

Mles remains silent as he searches his soul for answers.
EXT. HOTEL COTTAGE - N GHT

A small cottage with a light on inside. There are other
cottages, but they are fairly well spread out and the ones
nearest it are dark and appear unoccupi ed. W hear COYOTES
HOALI NG i n the di stance.

| NT. HOTEL COTTAGE - CONTI NUQUS

The cottage is another inexpensive, outdated famly run

busi ness that Eric has chosen for its anonymty. Meagan has
several cuts and bruises and is gagged with a bl ue bandanna
tied around her head. She sits on the bed with her hands
handcuffed to her ankl es.

She has a pen in her right hand and several postcards on top
of a witing pad in front of her. Eric is trying to coax
her to wite, but she is resisting.

CLASSI CAL MJSI C PLAYS FROM A BOOM BOX on the dresser.

ERI C
Ckay, how about you try for something
alittle different today. How about
you wite about all the beautiful
forests you ve gotten to see.

Meagan shakes her head “no”.
ERI C ( CONT' D)

You know |’ m not asking you to
wite...l’mtelling you.
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Meagan agai n shakes her head “no”, but this tine is nore
defi ant.

ERI C ( CONT' D)
You’ ve got twenty seconds to start
witing, and | started counting ten
seconds ago.

We see Meagan’s | ook worried, but she does not nake a nove
to wite, instead she throws her pen at FEric.

Eric is pissed. He picks up the pen and goes face to face
with Meagan. He grabs her right wist and holds the pen tip
an inch fromher eye!

ERI C ( CONT' D)
Do you realize all | need to do is
just thrust ny hand forward and I
can go right through your eye and
into your brain?

He pauses for a nonent |ooking at Meagan’ s pani cked | ooki ng
eyes.

ERI C (CONT' D)
Snappi ng fingers)

You' d be dead---1like that!

Eric then stands up and begi ns wal ki ng around the room i ke
a politician trying to nmake a point.

ERI C ( CONT' D)
O course that’s not what | want to

do with you. No. | want you to have
nore fun before you die. | want you
to know what suffering is. | don't

want you to just wi sh you' d never
been born---but to wi sh your parents
had never been born.

Eric smles his nenacing snmle at Meagan.

ERI C ( CONT' D)
| guess you still don't want to wite,
do you?

Meagan shakes her head “no” again.
ERI C ( CONT' D)

Well I’msure | can change your
m nd. ..
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Eric picks up his briefcase and puts it on the bed. He puts
in the conbination and POPS THE LATCHES. He opens it up and
sm | es.

Eric turns toward Meagan and | ooks at her fingers.

ERI C (CONT' D)
You don’t wear any rings, do you?

Meagan shakes her head, “no”. Eric pulls a ring out from
his briefcase. I1t’s Jen's friendship ring!

ERI C (CONT' D)
| wonder if this wll fit you.

Meagan’s eyes light up, realizing that the ring |ooks |ike
Jen’ s.

ERI C (CONT' D)
Ch, | took this fromyour friend Jen
after | killed her. It would |ook
nice in nmy trophy case on your finger.

Meagan’ s eyes | ook extrenely pani cked! She tries to scream
but is nmuffled by bandanna.

Eric forces the ring on Meagan's finger on her |eft hand,
tearing her knuckle in the process.

ERI C ( CONT' D)
You | ook as though you’ ve changed
your m nd about witing. Have you?

Meagan nods “yes” this tine.

ERI C ( CONT' D)
Wiy don’t you wite out a couple of
qui ck postcards.

Meagan begins witing as Eric gets lost in the classical
MJUSI C. She wites out two postcards and hands themto Eric.
He reads them quickly.

ERI C ( CONT' D)
Bravo! Very good! | knew you had
it in youl

He pauses again, then slowy speaks to Meagan in a nenaci ng
t one.

ERI C (CONT' D)
It’s unfortunate it took you so | ong
to wite these. |I'mreally
di sappoi nt ed.
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Meagan | ooks panicked. Eric goes into his briefcase and
pul I s out a scal pel.

ERI C ( CONT' D)
Don’t worry, this won’t hurt nuch.
I[t’ Il be nore painful than anything
you’ ve experienced in your life.

He pauses to act as a conductor to the classical nusic with
the scal pel as a baton. He TURNS UP THE MJSI C.

ERI C ( CONT' D)
(I oudly)
Isn't music nagnificent!

He inches closer to Meagan who is squirmng to get away from
hi m
ERI C (CONT' D)
(whi spers in her ear)
Don't worry, I'll stitch you up when
"' mdone...that's half the fun.

Eric smles a deranged smle. He noves closer to Meagan
with the scal pel raised....

EXT. HOTEL COTTAGE - CONTI NUQUS

Meagan's nmuffl ed agoni zi ng SCREAM r esounds above the cl assica
MJSI C!

| NT. M LES COUNSELI NG OFFI CE - DAY
Mles sitS at his desk. There’'s a KNOCK at the door.

M LES
Cone in!

Jazz enters wearing a short black mni-dress. Mles gets up
to greet her.

JAZZ
Sorry I'’mearly.
M LES
Ch, that’s fine...l was hoping you'd

get here early.

JAZZ
Good. By the way, what was it that
you needed to check on yesterday?

M | es appears unconfortable with answering her question.



M LES
It’s sonmething I didn’t want to think
about .

JAZZ
(sarcastically)
Wl | that answers ny question.

M LES
|’msorry, |1’ve got a |lot going on
ri ght now.

JAZZ
| know, | saw the article in the
paper .

M LES

Who didn’t. Just so you know, it
never happened.

JAZZ
Do you think I give a rat’s ass about
what happened? | don’t. | just want
to get Meagan back. I’mworried about
her.

M LES
| am too.

He pauses and notions to her.

M LES ( CONT' D)
Wiy don’t you sit down. |’ve got
sonething to tell you that doesn’t
make things any easier.

Jazz sits down and gives Ml es her undivided attenti on.
Ml es gets up and paces as he tal ks.

M LES ( CONT' D)
A few years ago | had a client who
was referred to ne for counseling
after he had beaten up his girlfriend.
After a few sessions he told ne he
had al so abducted a col |l ege student
and forced her to send postcards to
her friends.

JAZZ
What happened to her?

M LES
He said he killed her.



JAZZ
So, did he go to jail?

M LES
No. He told ne about it after it was
done. | reported himand the police

never found anything. He ended up
suing ne for breach of
confidentiality.

JAZZ
VWhat? You nean he kill ed soneone
and sued you?

M LES
Yeah, counselors aren’t allowed to
break confidentiality unless a person
is in danger---we can’t do anythi ng
after the fact.

JAZZ
Shit! Meagan is in danger! Can’'t
you report him now?

M LES
(sounds def eat ed)
| did.
JAZZ

And what happened?

M LES
The police said they d put out an
attenpt to locate on her. Basically
if she gets pulled over for speeding

they' Il let us know. ..and that’s
about all they’'ll do. Ri ght now
they said | don’t have nuch
credibility.

JAZZ
What ' s that | eave us as options?

M LES
| don’t have a choice. | have to go
after her. | know she’s in danger

and | don’t think I’ve got much tine.

JAZZ
(correcting hinm
Who the fuck died and made you ki ng?
You nean we. We are going after
her.

81.
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M LES
This guy is dangerous. He was playing
wth me when | worked with him and
he’s playing with ne now.

JAZZ
| don’t give a shit how dangerous he
is, Meagan’s in trouble and she needs
our hel p.

M| es pauses for a nonent to think.

M LES
Ckay....this goes against ny better
judgnent. Then again, if ny judgnent
had been better the police m ght be
hel pi ng us.

JAZZ
Where do we begin? W don’t have
much to go on.

M LES
The only | eads we have are the
postcards, right?

JAZZ
Yeah.

M LES
Ckay, we need to get an idea of where
t hey’ ve been and nore inportantly,
where they' re headed. Do you have
t he postcards with you?

Jazz pulls them out.

JAZZ
Yeah, they're right here.

M LES
W’ re gonna need a map.

TIME CUT TO

I NT. MLES COUNSELING OFFI CE - NI GHT

It’s much later and a road map of the United States is tacked
up on the wall with different colored pins indicating where
the postcards were nmailed from There's a nostly enpty pizza
box on the desk as well as a six pack of Diet Coke.

Ml es and Jazz appear to have devel oped a good wor ki ng
relationship. MIles stands up | ooking at the map.



83.

M LES

(tracing a route)
Ckay. So we assune they headed down
at |l east part of the way to Virginia.
Sonewhere al ong the way they changed
course and headed northwest and nail ed
a postcard from

(poi nting)
Her e- - - Sandusky, Ohi o.

Mles points to the first pin nmarking the first postcard in
Oni o.

M LES ( CONT' D)
Then we didn’t hear anything from
Meagan until over a week |ater when
one was sent fromRapid Cty, South
Dakot a- - - here.

Mles points to Rapid City’ s narker.

M LES ( CONT' D)
(m spronounces)
Then you received one fromCore d
Ei | een, ldaho...or however it’s
pr onounced.

JAZZ
(corrects him
Coeur d’ Al ene.

M LES
Ckay. Then we got a postcard from
t he weirdest nanmed pl ace---Hunptulips,
Washi ngt on- - - here.

M1l es points to HUMPTULI PS.

JAZZ
| wonder how they canme up with that
nane....Gets ne thinking of sone

pretty weird inages.
Mles smles at Jazz and conti nues.
M LES
Then we got a postcard today from
Coos Bay, Oregon---here.

Mles points to Coos Bay.
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It | ooks like they re heading down
the coast. Maybe making a circle
around the outskirts of country.

M LES
It | ooks that way.

JAZZ
| say we head to San Franci sco.
This way we can get ahead of them

M LES
No, | think we need to get behind
them How are we gonna find themif
we don’'t have anything to go on ot her
t han a week ol d postcard?

JAZZ
| don’t know. | just don’t want to
| ose any tine.

M LES
Sone of these towns they’ ve been to
are pretty snmall. Maybe sonmeone’ s
seen them

JAZZ
Where should we go?

M LES
If you can get soneone to check your
mail, |1’'d say we should head to Coos

Bay. It m ght be sonmewhere to pick
up their trail

JAZZ
| can get Cara to check it. 1’11
probably have quit ny job, ‘cause |
doubt they’'ll give ne tinme off w thout
noti ce.

She pauses for a nonent thinking.

JAZZ ( CONT' D)
It’s funny, | got on Meagan's case
for quitting her job w thout notice
and here I am doing the same dam
thing to foll ow her

M LES
(smles wyly)

|’ msure she’d be proud of you.
( MORE)
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M LES ( CONT' D)
We don’t have nmuch tine---you d better

go pack. 1’'Il book us a flight out
of here for first thing in the
nor ni ng.

EXT. COOS BAY Al RPORT - DAY

It’s a sunny day and Mles’ and Jazz’s plane has just | anded.
They wal k away fromit discussing a plan of action. Propeller
pl anes engines run in the background.

M LES
First, I think we need to check with
the hotels in the area to see if
anyone’s seen them Ask if they’ ve
seen anyone who acted strangely. O
if they ve seen Meagan’s pickup truck---
l’mglad it’s purple---that should
make it stand out a bit.

JAZZ
| checked the triple A guide and
| ooked at the nunber of hotels.
There're seven |i sted.

M LES
We don’'t have nmuch tine stop at al
of them If | know Eric right, he'd
probably be staying at the | owest

profile hotels. | don’t think he d
stay at any chain so we’'ll try the
nom and pop notels first. If we
don’t conme across anything at those,
then we’ll try the others.

JAZZ
What should | ask about this Eric
guy?

Mles and Jazz enter the airport term nal and continue wal ki ng
toward t he | uggage pick up.

| NT. COCS BAY Al RPORT - CONTI NUOUS

The termnal is small and there’s only one | uggage claim
area. Their luggage is already out by the tine they get
t here.

M LES
First of all, he' s good | ooking and
char m ng.

( MORE)
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M LES ( CONT' D)
That may be to our advant age because
he may have left an inpression on
sone people---particularly wonen.

JAZZ
How do we want to do the search?

M LES
| reserved us two cars so we can get
to all the hotels faster.

A | ook of concern crosses Jazz's face because she doesn't
have nuch noney.

JAZZ
(sheepi shly)
How nmuch will that cost?
M LES
(smles warnly)
Don’t worry about it---1"m payi ng
for it. | remenber what it’s like to

be a coll ege student.
EXT. HOTEL COTTAGE - DAY

It's the hotel with small cottages we saw earlier where Meagan
|l ost her finger. There's a red Toyota Corolla rental car
par ked outside the office.

| NT. HOTEL COTTAGE OFFI CE - DAY

Mles is talking with the desk clerk, a forty-five year old
woman with a worn face wearing a nane tag that says SALLY.
Jeopardy is on TV in the b.g.

SALLY
Yeah, | renmenber them He checked
in ‘round el even at night when ny
shift was done. He said he didn't
want no naid service ‘cause his wife
was ‘lergic to cleanin’ supplies. |
seen himbringin her in---she wz
passed out, dead drunk.

M LES
When were they here?

SALLY
They got here a week an’ a half ago
an’ left ‘bout three days ago.



87.

M LES
(surprised)
They were here for a week?

SALLY
Yeah, they wuz pretty quiet. | never
seen her nuch at all after the first
night. 1 seen himagoin in an’ out

a few tines.

M LES
Do you know where they were headed?

SALLY
Nope, they left in the mddle of the
night. The maid found sone real
bl ood stained towels in there. Are
they runnin’ fromthe | aw?

M LES
(somewhat bitterly)
No, but they should be.

EXT. OQUTDOOR CAFE ON OREGON COAST - DAY

Ml es and Jazz are having lunch at an open air cafe with a

beauti f ul

view of the Oregon coast. Ml es has a hanburger

whil e Jazz picks at a chef salad. They continue to work out
pl an of acti on.

M LES
What we need to do is keep checking
wth hotels as we head down the coast.

JAZZ
(questi oni ng)
But we don’t know we’'re they're
headed. . .

M LES
| don’t think he’d backtrack---it
woul dn’t make any sense.

JAZZ
Draggi ng Meagan around doesn’t nake
sense either. It seens pretty stupid
to run the risk of gettin caught.

M LES
That’ s where he’s different. He gets
off on the idea he's outsmarting the
police and everyone el se. He knows
he did it with nme before.

( MORE)
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M LES ( CONT' D)
He knows how t he system wor ks and
how people think. Eric’ s a genius---
but he’s sick.

There's a brief noment of silence between them

JAZZ
How | ong do you think he’'ll keep
Meagan alive?

Mles hasn't wanted to think about his. He shakes hi s head.

M LES
| don’t know--1 don’t know...

| NT. HOTEL ROOM - DUSK

Eric and Meagan are in another hotel, this tinme sonmewhere in
California. Meagan is handcuffed to the bed and weari ng

bl ood stained underwear and a bra. Her |legs are severely
cut and brui sed around the crotch area. Her left hand is
bandaged. Her nouth has duct tape over it.

Eric stands at the dresser | ooking down at several |ong
obj ects. CLASSI CAL MJSI C plays fromthe radio.

ERI C
(menaci ng)
Let’'s see...what should we use
t oday. ..

Meagan tries to screamthrough the duct tape, but only a
muf fl ed sound cones t hrough.

ERI C ( CONT' D)
W’ ve got the candle hol der, but we
used that |ast night. How about the
crow bar? W haven’'t used that.

Eric turns toward the bed and smles while holding up the
crow bar. He begins wal king toward t he bed.

CLOSE UP: on the crow bar.
EXT. OREGON H GHWAY - DUSK

A crow bar bei ng handed over to Jazz as she changes a fl at
tire.

JAZZ
Thanks.
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M LES
You're welcone....Are you sure you
don’t want any hel p?

JAZZ
|’ m capabl e of changing a tire.

M1l es | ooks for sonething to do but doesn’t see anyt hing.

M LES
"1l check the map to see how nuch
further we have to go ‘till we hit

the California border.
JAZZ
(wi t hout | ooking up)
About ten m |l es.
M1l es | ooks down at her.

JAZZ ( CONT' D)
|’ ve been counting down the mles.

M LES
Oh.
JAZZ
| wish we had nore to go on than we
do.
M LES
Wl l, we’ve checked every hotel al ong

t he highway for the | ast hundred
mles and no one’s seen them They
may be staying in the sanme place for
a while then noving on after a week
or so.

Jazz renoves the old tire and puts the new one on as M| es
| ooks around at the nostly enpty and dark stretch of highway.

M LES ( CONT' D)
Are you sure you don’'t need any hel p?

JAZZ
(alittle annoyed)
How many tines are you gonna ask?

M LES
Cbvi ously one too nmany.
JAZZ
That’s okay. I'msorry, | like to do

t hi ngs on ny own.
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She pauses for a nonent, then | ooks up at Ml es.

JAZZ ( CONT' D)
How | ong did you counsel hinf

M LES
Not long. Only a nonth or so.

JAZZ
VWhat was he |ike?

M LES
He seened genuinely nice and at other
times he had an attitude. On ny
first inpression | |iked him Though
the nore | | earned about himthe
nmore | realized it was a great
illusion. He played with ne like a
toy. | shoul d’ ve never broken
confidentiality when | did. [If |
woul d’ ve wai ted anot her week |
m ght’ ve found out where he buried
t he woman’ s body. He |lied when he
told me the first tine.

Jazz is done changing the tire. She stands up and stretches.
She | ooks at Mles with tears in her eyes.

JAZZ
We’'re not gonna find Meagan alive,
are we?

M1l es hugs Jazz and rocks her a bit, soothing her.

M LES
W are gonna beat himthis tine.

EXT. CONVEN ENCE STORE PARKI NG LOT - DAY

Jazz returns to the car with a note pad in her hand. Mles
| eans agai nst the car eating peanuts.

M LES
Any good news?
JAZZ
Wel |, Meagan sent anot her
postcard....from El ko, Nevada.
M LES

(surprised)
Nevada?
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Yeah. It was postmarked just four
days ago.

M LES
Shit! | thought for sure he d stick
to traveling along the coast.

JAZZ
How | ong’s it gonna take us to get

to El ko?

Mles pulls out the road atlas and opens it up on the hood

of the car.

M LES
On a quick guess it looks like it’s
about 400 mles away. That'l| take

us five or six hours---provided we
don’t get any nore flat tires. W’'d
better get noving.

Ml es and Jazz hop into the car, SPINNING THE TI RES as t hey

drive off.
| NT. DETECTI VE STEVENS' OFFI CE - DAY
Cara is sitting across from Detective Stevens.

DETECTI VE STEVENS

We still don’t have anything concrete
that |l eads us to believe there’ s any
foul play involved. | told that to

your friend and M. Fletcher.

CARA
(angry) |
Don’t you think sonethin’s wong?!
|’mthe third person to cone to you!
Haven't you done anyt hi ng!

DETECTI VE STEVENS
As a matter of fact we have. W
checked up on this Eric Anderson and
found out he left his job.

CARA
Doesn’t that tell you sonethin ?

DETECTI VE STEVENS
Yeah, he decided he didn't want to
wor k there anynore.

Car a | ooks dunbf ounded.
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DETECTI VE STEVENS ( CONT' D)
Do you know where he had been worki ng?

CARA
No.

DETECTI VE STEVENS
The Battered Wnen' s Shelter downt own.
He was wor ki ng as a counsel or there,
and to quote his supervisor, he was
t he nost caring nman she’s ever net.

Cara | ooks confused.

DETECTI VE STEVENS ( CONT' D)
|’ mnot about to put out an APB on a
phi | ant hropi st unless |’ ve got
sonet hi ng nore solid.

CARA
Did they say where he went?

DETECTI VE STEVENS
He decided to tour the country.

CARA
Yeah, probably with Meg as his
host age.

DETECTI VE STEVENS
Listen, we’'re still looking into
this. W’'Il give you a call if we
find anything el se.

Cara gets up and | ooks pissed.
CARA
(upset)
You don't care, do you?

DETECTI VE STEVENS
We’'re doi ng what we can.

Cara shakes her head in disbelief. She storns out and sl ans
t he door behi nd her.

EXT. NEVADA DESERT - DAY

M1l es and Jazz’'s red Corola cruises down a desert hi ghway on
a sunny day. There’s nothing around for m|les.



I NT. MLES RENTAL CAR - CONTI NUOUS ( MOVI NG

JAZZ

There’s so much enpty space out here.
M LES

Yeah, | like it.
JAZZ

Where’' re you fronf

M LES
Pennsyl vania. M parents own a ranch
on the western side of the state
wth a good sized herd of cattle.
|’ ve got a getaway place near there.

That’s where | grew up. | like rura
l'iving.

JAZZ
How d you end up at such a big
col | ege?

M LES
| always wanted to hel p people. |If

| nmoved back to ny hone town, there
woul dn’t be too many people for ne
to work with....and I don’t think I
coul d counsel cattle.

JAZZ
What about teachin’ there?
M LES
|”d have to teach high school. That’s

not really for nme---at |east not
yet. Maybe when | neet the right
worman and can settle down.

JAZZ
You ever been married?

M LES
| was close one tine. W dated al
t hrough grad school. When we were

done we figured we’d get marri ed.
The only problemis she wanted to
nove to either New York or LA and
was wlling to nove al nost anywhere
el se. So we went our separate ways.
How ‘ bout you?
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JAZZ
|’ ve had sone long rel ati onshi ps but
usual ly the guys |’ ve dated ended up
bein’ scared when it cane to anythin’
nore serious than goin’ out a couple
of times a week. | just hope | neet
the right guy before I hit forty.

M LES
| bet you will.

JAZZ
From what | hear, after forty wonen
have a better chance of gettin’ struck
by lightning than gettin’ married.

M LES
| know quite a few people who' ve
gotten married after forty.

JAZZ
But wuz it their first marriage?

M1l es pauses to think about this.

M1 es’

eyes | ook vacant.

M LES
No, but | don’t think it nmakes a
di fference.

JAZZ
Trust ne, it does. Men are pretty
fucked up about things |ike that.
Kinda |li ke sex on the first date...if
you do it they think you re a slut
but they want it anyway.

M LES
| never thought about it that way.

JAZZ
Meagan and | al ways j oke about neeting
soneone weal thy who’d sweep us off
our feet and take us away. She
doesn’t deserve this shit.

M LES
No one does. Sonetines bad things
happen to good people for no reason.

JAZZ
What ' re we gonna do when we catch
hi m

He stares down the highway.
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M LES
|’ mnot sure. | have a gun but I
never thought |1'd need one. | don’t
t hi nk he can be reasoned with. The
only way to stop himis to kill him
before he kills again.

| NT. MEAGAN S PI CKUP - DAY ( MOVI NG

Eric is driving and Meagan i s handcuffed behind the front
seat. She | ooks thinner and very worn.

ERI C
You shoul d take a | ook out here.
you' re mssing all this great scenery.
|’ msure you'll never get to see it
agai n.

Eric smles a sinister sm |l e.
EXT. MEAGAN S PI CKUP (WYOM NG - CONTI NUQUS

They' re driving on the interstate. The Rocky Muntains are
in the background.

I NT. MEAGAN S PI CKUP - CONTI NUQUS ( MOVI NG

ERI C
Don’t worry, we’'re al nost hone.
Al liance will be your |ast stop.
VEAGAN

(sounds exhaust ed)
| hope you rot in hell.

EXT. ELKO, NEVADA - DUSK

Mles and Jazz are parked in a lot at the edge of the snall
ganbling town of Elko. Ml es paces as he talks.

M LES
Not a soul has seen them here. No
one at the hotels or the restaurants.

JAZZ
Maybe they didn't stay here.

M LES
That’s what worries ne. This could
be just a diversion to throw us off
the trail.

JAZZ
Do you think he’d do that?
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M LES
Only if he thought we were getting
cl ose.
JAZZ
(hopef ul)

Maybe we are! You don’t think he'd
just drive in this far to send a
post card?

M LES
No, that doesn’t nmke any sense.
Were you able to get a hold of Cara?

JAZZ
No, she usually works |ater on
Wednesdays.

M LES

What do you think we should do?

JAZZ
If it’s a choice of stayin here
toni ght or headi ng sonewhere el se, |

vote for sonewhere else. | don't
like sittin' around. It makes ne
feel like |’mdoin’ nothin about
Meagan.

M LES

Ckay, then we’' Il keep going the
direction that got us here. W’l|I
stop in Utah tonight.

| NT. HOTEL ROOM - NI GHT

A .38 pistol sits on a dresser in the hotel roomthat is
nore nodern than the ones we’ve seen earlier. Mles sits on
the bed | ooking at a road atlas with the page open to
California. Jazz hangs up the phone and holds a pen and a
not e pad.

JAZZ
Cara said she went back to the police
but they weren’t any help. They told
her Eric had been workin’ at a wonen’s
shel ter.

M LES
|’ m not surprised. Qutward appear ance
nmeans everything to him



JAZZ
Cara al so said Meagan sent ne a
postcard from Reddi ng, California
t hat was postmarked a week and a
hal f ago---she said it looks like it
was lost in the mail. \Were's
Reddi ng?

M LES
To the sout hwest of us. But that's
ol der than the one from El ko.

Jazz | ooks at the notes.

JAZZ
This doesn’t sound at all |ike Meagan.

M LES
What did it say?

Jazz reads the postcard out |oud from her note pad.

JAZZ
Dear Jazz, Met a new guy and seemto
forma good alliance. It’s been hectic
and unfortunately | don’t have nuch
time before we nove on to sonewhere

el se....Now enjoyin” best runs al ong
shore---keeping active! Al M Love,
Meagan
M LES
What parts don’t sound |i ke Meagan?
JAZZ
Well, just about all of it. First
of all, she gave up runnin’ ‘cause

she’s got a bad knee. And |’ve never
heard her refer to a relationship as
an Alliance

M LES
Maybe it’'s anot her acronym

JAZZ
Man gas tf. No, that doesn’t work.

M LES
What about the sentence about runni ng?

JAZZ
(slowy sounds out)
Neb-ras-ka. ... Nebraska! Maybe that’s
where they' re headin’.
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Mles turns the Atlas to | ook at Nebr aska.

M LES
What did you say before about
alliance?

JAZZ

| said Meagan woul d never use that
word to describe a relationship---
unless it was really pathetic.

M LES
(smling)
There’'s a town called Alliance in
west ern Nebr aska.

JAZZ
(excited)
How far are we from Al li ance?

M LES
It | ooks |Iike maybe eight to ten
hours away.

M1l es quickly grabs the few things he unpacked.

M LES ( CONT' D)
| don’t think we should wait---we
| eave now and drive ‘till we get
t her e.

Jazz grabs her things. They both quickly |eave the hotel
room As the door closes...

EXT. ALLI ANCE, NEBRASKA - EARLY MORNI NG

Eric is driving through the small town of Alliance in the
early norning. The purple pickup goes slowy down the road,
carefully observing speed limts.

EXT. TEXACO GAS STATI ON - CONTI NUGUS

Eric pulls into a Texaco gas station that | ooks like it was
| ast renovated in 1956. He gets out and punps his own gas.

Sitting in front of the gas station in a folding chair is an
OLD MAN in his early 70°'s. He | ooks like a permanent fixture.
There's al so a BEARDED MAN filling the oil displays by the

| one gas i sl and.

The ol d man who | ooks at him as though he’s seen hi m before.
Eric quickly | ooks the other way. Eric finishes and pays
t he bearded man.
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ERI C
Here you go.

BEARDED MAN
Thanks, sir. Have a nice day!

ERI C
You too.

The old man | ooks at Eric as he quickly | eaves.
| NT. MLES RENTAL CAR - DAY ( MOVI NG

It’s sunrise. The speedoneter reads 95nph. Ml es’ eyes are
intensely glued to the road. Jazz | ooks out the w ndow.

JAZZ
How are we gonna find them when we
get to Alliance?

M LES
| figure his parents used to |ive
there, so we’ll ask if anyone knows

him It’s a snall town, so it’ll
depend on how long it’s been since
he lived there.

He pauses for a nonent.

M LES ( CONT' D)
If that doesn’'t work, we’'ll ask if
anyone’s seen Meagan’ s pickup truck.

JAZZ
What t hen?

M LES
What do you nean, “what then”?

JAZZ
Wien we find them..what’'re we gonna
do? What’s your plan?

M LES
Um | don’t have one yet.

JAZZ
(unsure/ sarcastic)
Ckay, so we find this killer and
he’ll just say, “Ch, you re the two
| ookin® for Meagan. Here you go.”?



100.

M LES
(def ensi ve)
| know, | always have a plan...l’'m

al ways organi zed, but this is the
first tinme |I’ve ever been thinking
of facing a fornmer client who's
abducted ny student. I'mentitled
not to have a plan once in ny life.

JAZZ
l’msorry, | was just thinkin we
may be able to save tine if we know
what the fuck we’re gonna do before
we get there.

M LES
|’ve still got a hundred mles to
t hi nk of a plan.

EXT. MLES RENTAL CAR - CONTI NUQUS

The car noves down a two | ane hi ghway qui ckly headi ng into
t he sunri se.

EXT. ANDERSON RANCH - DAY

Eric drives out of town and turn onto an over-grown dirt
road. He drives past the barbed wire fence. There are
nuner ous rusty “NO TRESPASSI NG signs. The property appears
to be abandoned.

The pickup truck heads down a dirt road toward a weat her
worn house, barn and a couple of other small sheds nearly a
mle off the main road.

Eric parks in the driveway. He gets out, surveying the area.
He pulls out Meagan from under a tarp, grabbing her by her
handcuf f ed hands, one hand is bandaged. She has duct tape
over her nouth.

ERI C
Wel cone to your home where you’ |l
spend the rest of your short life.

EXT. ALLI ANCE, NEBRASKA - DAY

Mles and Jazz’'s red car drives slowy through town. They
approach the sane gas station that Eric stopped at earlier.

I NT. M LES RENTAL CAR - CONTI NUOUS ( MOVI NG)
JAZZ

So much for spottin’ Meagan’s pickup
in town.
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M1l es | ooks at the gas gauge that reads "enpty".

M LES
We need to stop for gas. |'Il ask
themif they know any Andersons.

EXT. TEXACO GAS STATI ON - CONTI NUOUS
M1l es gets out and begins filling up the car. Jazz gets out

to stretch. MIles sees the bearded man step outside. The ol d
man is still sitting out front.

BEARDED MAN
Howdy !

M LES
H! Hows it goin ?

BEARDED MAN
Pretty good.

M LES

|’ ve got a question, do you know
where the Anderson’s |ive?

BEARDED MAN
Whi ch one? Paula and George Anderson
or Carol Anderson the school teacher?

M LES
Uhmm .. actually I"mlooking for Eric
Ander son.
The bearded nman scratches his head.

BEARDED MAN
Never heard of him

The ol d man | ooks up.

oD MAN

Did you say Eric Anderson?
M LES

Yeah.
oD MAN

He ain't lived here for about fifteen
years. He went to live with relatives
outta state after the tragedy.

M LES
What tragedy?
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OLD MAN
His father killed his nother then
shot hi nsel f. Eri ¢ wat ched t he whol e

thing and was real nessed up...It's
funny, | thought | saw himearlier
this morning but I wasn't sure. |Is
he back in town?

M LES
Yeah, for a bit....Do you know where

he used to live?
The old man points in a direction.

LD MAN
Yeah. About two mles down this
road on the right. The place has
been abandoned ever since.

M LES
Thanks!

| NT. ANDERSON BARN - DAY

Eric ties Meagan up to four wought iron rings on the wall
in the barn so she is nearly spread eagle. A rusty sickle
hangs fromthe wall.

Meagan tries to resist but is too weak to put up a good
st ruggl e.

| NT. ANDERSON HOUSE CRAW.SPACE - DAY

Eric is in a dark crawl space in the cellar lit by a |lantern.
He's nearly finished digging a shallow grave in an area where
he has buried his other victins. A dozen square stones nmark
ot her graves.

EXT. ANDERSON RANCH - DAY

The Corolla pulls up slowy, stopping a short distance from
t he house and barn, but far enough where it’s out of sight
and earshot.

I NT. MLES RENTAL CAR - SAME

Mles renoves his .38 pistol fromthe glove conpartnent then
turns to Jazz.

M LES
You stay here. |1’mgonna see if |
can find them
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JAZZ
Fuck you! I'’mgoin” with you. |
didn't travel across the country to
sit in the car.

M LES
Listen to ne. Just stay here.
JAZZ
What do you think | am a dog?
M LES
No, I"'msorry. | want you to wait

here and if you hear shots you just
high tail it out of here and get the
pol i ce.

JAZZ
(points to gun)
Do you know how to use that?

M LES
Yeah, 1’ve shot at ranges a couple
times inny life. Don't worry, 1’11
be fine.
JAZZ
(reluctantly)
Be careful.

Jazz | eans over and ki sses M es.

JAZZ ( CONT' D)
That's for | uck.

Mles grins. He feels |ucky.

M LES
Thanks.

Ml es gets out of the car and heads toward the house.

| NT. ANDERSON BARN - DAY

Eric eyes up various instrunents he has laid out on a bl anket.
The assortnent includes some surgical instrunents as well as
sone non-surgical such as a small baseball bat, a crow bar,

a rock hammer, a broken broomstick, a wire coat hanger, and
a rusty curved netal bar. H's .38 lies on the ground nearby.

There’s a back door to the barn plus the main door.
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ERI C
This tinme you can screamall you
want because no one wi |l hear you.

Eric RIPS the duct tape off Meagan's nouth.

MEAGAN
You asshol e.

Qutside there’'s the sound of a RUSTY DOOR CREAKI NG

Eric quickly puts the used duct tape back over Meagan's nout h.
He grabs his .38 pistol.

ERI C
(smling to Meagan)
Don’t go anywhere.

Eric exits the barn through the main door.
EXT. ANDERSON HOUSE - CONTI NUOUS
Eric slowy approaches the two story house with his .38 in
hand. He |ooks around to see if there is any other area the
noi se may have cone from He sees nothing.
Eric enters the house.
| NT. ANDERSON HOUSE - CONTI NUOUS
The house has a decade of dust. The dingy windows let in
sone light. Eric noves slowy through the Iiving room and
t hrough the kitchen.
A rat scurries across the floor.
Eric heads back into the living room
| NT. ANDERSON HOUSE, LI VI NG ROOM - CONTI NUOUS

Mles stands there with his gun drawn! This is foreign
territory for Mles. He |ooks awkward and nervous at best.

M LES
Drop the gun!

Eric isn't phased.
ERI C
(calmy)
"1l lower it...

Eric lowers his pistol to his side.
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ERI C ( CONT' D)
How s that?

M LES
No. Drop it! O I’Ill shoot!

Eric doesn't conply. He's eerily calmin contrast to M| es'
nervousness.

Sweat begi ns beading on M| es' forehead.

ERI C
(very calny)
"Il tell you what. | don’t think

you can shoot ne. You're entire
life has been wasted trying to help

peopl e---you can’'t kill nme or anyone
else. It’s not in your blood.

M LES
|’ m prepared to kill you if | have
to.

Eric sticks his chest out to nake a bigger target.

ERI C
Wel |, go ahead---shoot ne.

Ml es doesn't shoot. He keeps his gun trained on Eric.

M LES
Eric, I know you were there when
your parents were killed. | know it

must have hurt seeing themdie in
front of you, but it doesn’'t nake
you a killer.

ERI C
(sarcastically)
It doesn’t?

M LES
No.

ERI C
It does if you re the one who pulled
the trigger. | guess soneone sold

you that old story too. M father
didn't kill nmy nother, | did. Then
| killed ny father and nade it | ook
like suicide. | hated them They
treated ne |ike dirt because they
fucked up their own |ives.

( MORE)
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ERI C (CONT' D)
I"mglad | killed them ...’ m not
touched by your synpat hy because |
don’t givva fuck.

Eric pauses for a nonent to snmle a wy snile.
ERI C ( CONT' D)

| guess you were able to figure out
her coded postcards.

M LES
(surprised)
You knew?
ERI C
Yeah, | figured she was up to
sonet hi ng when she wote nore
el oquently. | had hoped they’ d get
to your hands.
M LES
Wy ne?
ERI C
Because you know ne---we’ ve shared
dark secrets. | know you woul d be

t he one person who'd try to foll ow

me and make it interesting. The police
won’t follow up on anything if they
don’t have evi dence.

M LES
Where’ d you bury that girl’s body?

ERI C
OCh, yeah, the police never found any
| eads back then...if they had I
woul d’ ve been sitting in jail and
you woul dn’t have | ost your |icense.
Isn”t strange how t hi ngs work out?
Now you’ re standi ng above her body.

M1l es | ooks down at a dusty Persian rug on the floor.

ERI C ( CONT' D)
There’s a hidden door under the rug.
|’ ve got a crawl space under the
house the police never
searched....that girl | told you
about is down there, but she’s not
al one. She’s got conpany.

Eric sm | es.
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ERI C (CONT' D)
Lots of conpany.

M LES
Eric, this is where it ends.

ERI C
| don’t think so.
(he pauses)
"Il give you 20 seconds to pull the
trigger...and | started counting ten
seconds ago....Wat’s it gonna be,
counsel or?

There’'s a long pause. Mles' finger twitches on the trigger.
He’ s sweating profusely.

M LES
| told you, drop the gun!

Eric doesn't flinch. He slowy raises his left wist and
| ooks at his watch.

ERI C
(calmy)
Ti me’ s up.

Eric slowy raises his .38.
ERI C ( CONT' D)
Killing. 1It’'s always been in ny
bl ood.
BANG BANG FEric shoots Mles twice in the chest.

BANG Mles fires a shot as he falls to the floor, grazing
Eric in his left shoul der.

I NT. MLES RENTAL CAR - SAME

Jazz hears the shots. She knows she should get hel p but
pauses with her hand on the door.

JAZZ
(to herself)
Fuck!
Jazz bolts out of the car, heading toward the house.
| NT. ANDERSON BARN - SAME

Meagan struggles to free herself. The ropes are tight but
her duct tape begins to cone | oose.
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She shakes her head and tries to scream It’s still nuffled.
Thrashi ng her head about she finally gets the tape off and
SCREAMS for hel p!

VEAGAN
Hel p!  Anyone! Hel p ne!

EXT. ANDERSON RANCH - SAME

Jazz heads for the house when she hears MEAGAN S SCREAMS f or
hel p.

Jazz changes direction and runs toward the barn!
| NT. ANDERSON BARN - CONTI NUQOUS
Jazz enters the barn through the front door.

VEAGAN
Jazz!

JAZZ
Meagan! Thank god you' re alive!

Jazz starts trying to untie Meagan' s ropes.

VEAGAN
Hurry Jazz! He' Il be back, | know
it!

Jazz qui ckly undoes Meagan’ s ropes.

JAZZ
You okay?

VEAGAN
No. But | can get out of here. W
shoul d go out the back door.

Jazz and Meagan are about to head out the back door of the
barn when. .

Eric enters through the front door.
He rai ses his gun.
ERI C
Excuse nme, where do you | adi es think

you’' re goi ng?

Jazz and Meagan stop cold in their tracks. Eric wal ks toward
them sl ow y.
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ERI C ( CONT' D)
| knew Mles would foll ow, but |
didn't know |I’'d be this |ucky.

He pauses for a nonent as he wal ks around t hem nenaci ngly.

ERI C ( CONT' D)
(to Jazz)
| assune you cane with ny former
counsel or.

JAZZ
Yeah, what’'s it to you, asshol e?

ERI C
He has no sense of ethics, does he?
Not that it nmatters nuch now t hat
he’ s dead.

Jazz | ooks pissed and upset.

JAZZ
| hope you rot in hell, you bastard!

VEAGAN
No, that’s too good for him

Eric holds the gun up to Meagan's head and grabs her hand
t hat' s bandaged.

ERI C
(to Meagan)
I's there sonet hing bothering you
that you can’t quite put your finger
on?

Meagan is silent.
| NT. ANDERSON HOUSE, LI VI NG ROOM - DAY

Mles lies on the floor noving slowy. He struggles to get

to his feet. He holds his hand with the gun over his bl eeding
chest. He slowy wal ks across the living room | eaning on
furniture for support...heading for the door.

| NT. ANDERSON BARN - DAY

Eric has tied up Meagan and is tying up Jazz. He has his .38
i n his hand.

ERI C
(to Jazz)
Aren’t you gl ad you cane?
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JAZZ
You know the police are gonna be
here any minute...we called them
before we |eft.

ERI C
Nice try. | know MIles woul dn’t
have cone if the police would have
cone here instead. He has no
guts...or should I say had.

In the b.g. Mles enters the barn with his gun raised!

M LES
No, it’'s has.

Eric is startled and turns to see a bleeding M| es standi ng
t here, but he quickly regai ns conposure.

ERI C
(calmy)
Ch, it’s you. Wy don’t you put
your gun down and cone over here.

Eric has his gun pointed at M| es now.
ERI C (CONT' D)
| know you can’t shoot nme. You have
no backbone. Here, I’'Il give you a
cl ear shot agai n.
Eric lowers his .38.

M LES
Drop it or 1’1l shoot.

Eric is as arrogant as ever.

ERI C
Yeah, right.

BANG M1l es shoots Eric in the chest!

Eric falls down, clutching his chest. He rolls over in pain
wth his gun still in his hand and stops novi ng.
M LES

(to Jazz and Meagan)
Are you okay?

JAZZ
Yeah, just get us outta these.

Mles slowy wal ks across the room and reaches Jazz.



111.

JAZZ ( CONT' D)
Are you okay?

M LES
Yeah.

JAZZ
You | ook like shit.

M LES
Thanks, | feel like shit.

He turns to Meagan.

M LES ( CONT' D)
So do you think you can make it?

VEAGAN
(weakl y)
Yeah.
(she pauses)
You know, teachers don’'t get paid
enough.

Mles puts his gun down and unties Meagan’s hands, | eaving
her to untie her own ankles. MIles begins to untie Jazz.
As he’s finished...

Eric gets up with his .38 pointed at M| es’ back.

ERI C
(to M1es)
Counsel or, your tine is up.

Jazz quickly pulls the sickle dowmm fromthe wall. She sw ngs
it with all her mght at Eric. SWOSH

Bl ood squirts onto Jazz. Meagan SCREAMS!

Eric stands with blood squirting out of his neck. He points
his gun at Jazz.

Meagan picks up M1l es' gun!

Eric turns toward her. Meagan shakes from fati gue, nerves
and rage.

VEAGAN
Drop it, asshol e!

ERI C
"Il give you twenty seconds and |
started counting ten seconds ago...
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VEAGAN
(cutting himoff)
Time’s up, asshole.

BANG BANG BANG BANG CLICK. ..CLICK ..CLICK. .. Meagan
unl oads on Eric wi thout hesitating.

Eric falls down.

M1l es goes over to Eric to make sure he’s dead. Eric is
still breathing. He tries to speak to M| es.

ERI C
(in a whisper)
It was only a gane....

Eric’'s body twitches briefly then stops breathing. Hi s eyes
are frozen in a dead stare.

EXT. ANDERSON RANCH - DAY
It’s dusk and is RAINING W hear THUNDER.

MJSI C. The Doors’ Riders On The Storm Several police cars,
a coupl e of anmbul ances and a corner’s vehicle are parked on
t he property.

Mles is about to be | oaded i nto the anmbul ance.
Jazz | eans over him

JAZZ
If you die, Il kill you.

M| es manages a weak smle.

M LES
How s Meagan?

JAZZ
They’ re hel pin’ her.

Jazz pauses and sm | es.

JAZZ ( CONT' D)
The inportant thing is that she’'s
alive.

AVMBULANCE ATTENDANTS load Mles into the anbul ance.

AMBULANCE ATTENDANT #1
(to Jazz)
Sorry, mamm You can’t ride with
him Only famly.
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JAZZ
The hell | can’'t!

Jazz hops into the anbul ance.

The anbul ance attendant shrugs his shoul ders and cl oses the
doors. The anbul ance pul | s away.

FI NAL FADE QOUT.
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